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PREFACE. 

· In writing- this book my intention from the beginning has been to pre­

sent a Method so progressive in design, that the difficulties attending the 

study of the Banjo shall be rendered comparatively em,y. By introducing a 
series of melodious exercises I end.eavor to awaken in the pupil an -in -

terest in- th~ instrument whiph wold not otherwise b~ attained. · · 

Part I contains, besides the rudiments. of music all the mo·veiuen11-s 

both for right and left hands that are played on the Banjo; also all 

the known positions and chords, 

and Profess-ors as well as to th 

Part 11 contains a selection 

th-e most difficult, much of· whi 

hich will prove of inter.est to Artists 

music varying from the simplest . to 
is written for this book. 

I 



GROVER'S PROGRESSIVE METHOD 
FOR THE BANJO. 

Part I. Rudimentary. 

Musical tones are represented. by characters called notes which are written on and between five 
parallel lines (the Staff). 

Notes are represented by the first seven letters of the alphabet,Jhe note. G being affixed to the. se­
cond line of the staff by the G Clef, thus: 

' 
~- ~ ~ E ~ ~ ~ 

~- ~ II r E ~ -~ ~ ~ J J J G A C D E G A B· D E· F G A 
Clef A B C 

The. duration of a note is indicated by its form. Every form of_ note has Us corresponding rest 
which indicates an equal duration of silence. 

1Votes. - - - - - .... - II ,- I'"\ 1911 l"':l 
I I r1 Li 

Whole H!uf 
_I 

Eifhth 
. -r 

. ~rhirtyfsecond Quarter Sixteenth 
\ -Rests. - - ., 9{ .., M .... I ., &I 

I I 

Bars divide music into measures. 

Time. 
) ' 

or_ 4 is written, there are four quarter 
4 

There are various kinds of time. When the s'it: 1 C 
notes, or notes equal to their value in each meast} ~.' 

Example. i u r r r I r r r F =:.:::;::I :;::t .:::::r::::==:::r ~r:=r::==:;;=:.::;;:::o:=.:::::21 
~Counted f 2 - 3 · - 4 f & 2 - 3 4 1 - 2 - 3 & - 4 1 2 3 4 

The sign i indicates the value of two quarter notes in a measure. 

Example. ~! F j r r r r t I 
Counted 1 2 1 2 & 2 1 

II 

Example. 

The sign £ indicates the value of three quarter notes in _a measure. ,! r -r lrrr 1- rr 
12 - 3 1 & 23 12- 3 & 

Ir 
1 

r 
2 

r I 
3 

The sign I indicates the value of six eighth notes in a measure. 

Example. ~ g .· r F 
1 .2 -

i F · 
123 

; 
4 

r 
& 

, 
5 

··~ 

6 

r 
& -

Time should be very carefully studied and practiced, as u thorough knowledge of it is of the 
greatest importance in _ reading music. 

A Hold I":". prolongs a note to the players taste. 

A r.t'ripl~t L!J' is played in the time of two notes of the same value. 

A Dot J • 3increases the ,time of a. note one half its value. 

1061-35 
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Miscellaneous. 

Repeat from beginning when the sign D. C. (Da Capo) is placed at the end of a strain. 

Repeat from ~ to sign when D.S. (Dal Segno) is placed at the end of a strain. 

Double B-ars indicate end of a strain. II 
When dots are placed before a double bar, repeat the strain, and if two endings are. 

indicated play the second in the repe_at. 

A Sharp ( ~) elevates a note half a tone. 
A Flat (~) lowers it half a tone. · 
A Natural ( ~) restores -ft to its natural position. 
A Double ~harp (x) eleva_tes it a whole tone. 

A Grace Note takes its time from the one following and is written thus : 

. A Tie connecting two notes of the same degree, signifies that the first only is to 
be played, taking the time of both. 

A Tie connecting two notes · of different degrees signifies that the first is to be 
played or snapped with a finger of the left hand. 

=II 

r r 

Below are given the Major and Minor 
plained later. 

Key' J)layed 

r' 

on the Banjo. They will be fully ex -

I 

~ ,1,,1, J,j, ,1,,1, +i I .. .w I - ,.. -· I - ,,~ I H - T.L 

... -- I - ,., I ,., ,,~ 
\. \ I I ..., I 

'-- C Maj. G Maj. D Maj. A Maj. 

~ I J,j, J,j, I .. +l ..... I - .w,.1. I 
-· n 

I - I I TJ. - 'n. I .-~ ... ,, ~ I ,-, ...,., 'n I 
'\c J - ,,~ 

C@... --
A Min. E Min. B Min. 

D Min. 

When a number of notes are placed on one stem they are to be played together and 
called a Chord. 

1061-35 
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Manner of Holding the Banjo. 

The performer should sit on a chair without arms, in an easy position, the left foot slightly 
in advance of the right. The rim should rest on the right thigh, the right forearm restin'g­
lightly on the rim near the tail- piece, so as to bring the little finger on the head, about two 
inches from the bridge. The arm should rest between the thumb and first finger of the left 
hand so that the tips of the fingers can be placed on the strings at the various positions. 

Do not allow the arm to rest below the third joint of the first finger or the first joint of the 
thumb, and never touch the · arm with palm of hand. 

Right Hand Fingering. 

The first string is played with the second finger; the second with the first, and the other three 
with the thumb. This, is a general rule and. has but few exceptions. 

Tuning. 

Tune the fourth string to A. 
Close the fourth string at the seventh fret and tune the third in unison. 

" " third " " " fourth " " 
,, 

" second ,, " 
" " second 1' " " third " ,;_ " " " first " " ( 

" 
,, first " " " fifth '' '; .· " ;'" ,, fifth " " 

The pitch is generally raised to C instead ci\A as the modern banjo has a shorter arm than 

those formerly in 
,J' 

use. 

After tuning, the open strings should read. thus: 

~ '~ -~ ~ I in ¾. 3rd 2nd 5th 

4th 

When a piece is written in E, the fourth string is often tuned one note higher, or to B. 

Signs used for Fingering. 

\~ indicates Thumb 1 indicates First Finger CD First String. 

Right ,, First Finger Left 2 " Second .,, ® Second " 
Hand. L Second Hand. Third 

Strings 
© Third ,, 

" 3 " " " 
Third " 4 Fourth © Fourth " \ . " " 

,, 

106J ,,,35 

,fl 

:f 



6 

Diagram and Scale of A for Banjo. 

NOTE: A is called the Natural key for the Banjo as it is the easiest to play. In every major scale 
the intervals between the 3rd and 4th, and 7th and 8th degrees are semitones, as is seen in 
the following diagram .. The interval from any fret on the Banjo to the next fret above or be­
low is a semitone. 

~ ~ ~ 

~ ~ 
'I,,;; 

~ ~ I! ~ ~ ~ ~ ~ ~ 

- ""$;t:. ,.., 
" r. ~Iii:- :.., 

i..--

-, 

-:u:. 
'-' 

,.__., 
,--

~ 

't 

egrees. D 

Fr 
N 

ets. 
otes. 

J 

' 

~Jidi 
r _,,, - on --- 'l"1 

"-' 

~ Left Hand 
F ingering. 

... ; 

1t:. 
P"r'I 

""' 

Semi-
tone. 

1 2 3- 4 

0 i 4 5 
A B C# D 

-e- u 
-&- -0-
0 2 2 4 

4th Str. 

r:-, 

~"-.. '"'"' 

/ ~ 

Semi-
tone.1 

If 6 7-8 

0 2 0 i 
E F~ G# A 

It 

' - ... - ... -" 
>'1 

0 2 
r 

0 i 

3rd Str. 2nd Str. 

Exercises in A. 

w H ' 

'l ... ..,. 
_, 

--· -
........ 
" \\ --- \Y 

Semi- Semi-
tone. to.11e. 

2 3-4 .'f 6 7.- 8 

0 2 3 0 17 9 iO 

B C# D E F# G# A 
~ 

..... ,e-, 
~ .. , '-' I• - .. , .,.... I• - I• 

Ill 

0 2 4 0 1 a. 4 

1st Str. 1JthStr. 1st Str. 

Scale by Thirds. . 
4 

~ 2 ~3 { 3 b 

1_081 ~ 3/f 



The following easy selections may be learned before going on to ihe Key of E. 
Every measure should be counted aloud by the Pt1pil. 

Accent on tst count. FAIRY WA.LTZ. 

7 

i Ctr d 1 2 3 1 fi 2 3 1& 2 dr & . 1 & 2 ~~ 3 & t 2 3 ·. t fi ,2 3 1 & ,2 & f & t 
2 3 

r 1 4 ~ ~ 1 Ff r I u r py I a r fr! 1 J r r I r r r· 1 ~r rf ir I J 4 : =11 
f 2 3 1 ? 3 1 & 2 & 3 & 1 & 2 & 3 ~ 1 2 /I t 2 3 ·1 c6 2 & :J c6 1 2 3 

Accentontst&4thoounts. IRISH WASHERWOMAN. 
Counted 6 1 2 3 4 ti 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 li 6 

1 2 lJ 4 5 6 1 2 3 4 5 6 1234 5 6 

J J l l J J I c t r tf r 1 1 E r r cl r 
1 2 3 4 5 

=I 

3 4 5 6 123456 1 2 3 4 56 

I t;JJ J J J I J J J f J J I 
1 2 3 4 5 6 1 2 3 4- · .. 5 6 1 · 2 3 4 ·j 6 I 2 3 4 5 

4 •## c:E ;W • JI J J J J J J le r F c Er 1.J J • $ 
.Accentontst count. PO.LKA"LA PETITE" 1st. Part. 
Counted . 

~ tr ~ u Fl H a H .s 1 _ 2 a 4 j2 r Original. 

1!)~ 
1_ & 2. & a & 4 & 1. 2 a 4 1. & 2 & · a & 4 & . 1 2 a .4 1 . 2. a, 

Accent. on 1st & 3d co:unts. 

,#~t;;~J]jjji] 1j]J)!?&Jjj1~]J)!)ij 1i]~j~jjj I 

'.#~ ~ j Ji! J i j l i ) i j ! ] i j I f j H j j j j Ii j j j i i I 
NDTE. This Polka is counted in 4/8 time, that is, each eiglttk note will have one aount. 



8 EVERYBODY'S FAVORITE. 

Counted 1 & ,2 & 3 4 1 & 2 & 3 4 1 & 2 & 3 4 1 & 2 & 3 4 1 & 2 & 3 · 4 

,##~1 p!lr r 1f§iu 1 ¢in I FJJ}O I p!hl 1 
1 & 2 & 3 4 1 & 2 & 3 4 1 2 3 4 1 & 2 ~ 3 4 . 1 & 2 & 3 4 

1 cf. 2 & ,'J 4 1 & .Z & 3 4 1 & 2 & 3 4 1 & 2 & 3 4 1 & 2 & 3 4 1 2 3 4 

. ,.## JJJJ a I PF &I I pjJ n I ;rn .g IJ•dJa I j1 j =II 

D. E. WALTZ. Original. 
Counted 1 2 3 1 · 2~ . 3~ . 1 . . 2fi 3 · 1 2 3 1 2 3 .. 1 2 3 

'#ff # 1 J f rt I w r r I w r f I r f f d Q' 0 1 d , Q 
· X X . X X 

1 2 & 3 1 2 & 3 1 2 3 1 2 3 1 2 3 1 2 3 

' # ff# ! : . 0 r I z : . p r 1· 0 3 = 3 ~ . I • j • ~ • = I j t ! f I ~ r t ~ 
. . X X X 

. 1· 2 3 1 2 3 1 2 · 3 1 2 3 1 2 3 1 2. 3 1 2 3 

~ #ff# 0 O d I d d o d tJ I r t « 1 w f f I wf ri I w if- -r' 1 

1 2 a 1 2 a 1 2 a 1 2& a 1 2 J a · 1 2 a 1 2 a 

·~ #l w ff 10 #~ 0 1 i d O d: m r I Z: p r I·~ , d I J d J 1 
1 2& a 1 2 a 1 2 a 1 2 a 1 2 a 1 2 a 

, #f tr= ~ r ia t qs d • d I a a a, j = :d , 1 t * 11 
" ' ' ' 0 

MINUET. 

,i;~t:: ~i ljn .~ , ; ~ i; 1 j1rit@Q , j ~~ *; ~ , · 

' #ff# tie f }jg, rJ I j ~ i ~ I ~ tf r~~[ [J I ! ·~ ~ ~ I ~ ~ : 
4

= 11 · 



9 
SCHOTTISCHE~ 

Counted 4 1 2 3 4 1 .2 3 4 1 2 3 . 4 1 2 3 4 

2*------..... --- fi 

'###u D IJ-. NJ.P,J.J 11JUJ14I! I a:if' ir 1frl!:!71r w .) 

1 2 3 4 1 2 3 4 1 2 

'•ff# J J J. ]J 1 ~ffJ.J I J_3JJJ
1

4 1! 
4 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 

'•# J1 I a1lrlu 1j J J g I J u p H I r ·~ r £id 
_ 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 

' ### pjj;I r#r1 I r 4 tjiJJ. j 1
41r :I !-:•j i· j I ; r-~ i1 I 

1 .2 a 4 1 2 a 4 1 2 a 4. 1 2 a 4 

, #~ 2i£f c I r1 1 j u ~ a I J ~ J, j J.J I r-r r ;. J 1 

1 2 3 4 1 2 3 4 1 2 3 4 1 2 /J 

'### fjJ1 Elr1 I J J C't [·; I J.J J) J.J]J I a J _;·
0

·11 

· LIFE ON THE OCEAN WAVE. 
1 Counted 1 2 tl 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 iJ 4 5 6 1 2 8 4 5 6 1 2 3 4 5 6 " 

'###g J ,nJ I J ~jJ] IJ JiJ J J Im ijj I J Jinll J JfJlJ 
1 ,2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 1 2 9 4 5 6 1 ,2 3 .4 5 6 

6 1## J N J • 1 d:' Ji I J n j'1 
1 dP j D I OR r p 1 ! 11 ! , 1 

~### J2ii5; if Pf~ ir2~W1f ~~5~ ,3;;i51,r;~5; '· 
' ### ffi ; 5 ; If i1j

5 

j I ; 
2 

~j
5

; I j
2 

; is d I r 
2 iW I 13

; 611 
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- 12 3 45 6 12 3 4 5 6 12 3 45 6 12 3 4 5 6 1.2 3, 4 5 6 

# ~ j - ·. ~ .j ~ ~ 

' *r J } j Jl I i D fJ J I J j j Jl II p v- '-i pr rr I 
. 1 2 9 4 5 6 1 ,2 3 4 5 6 1 ,2 3 4 5 6 1 ,2 3 4 5 6. 1 2 3 4 5 6 

123 45 6 12/1 45·6 123 45 6 1,23 45 6 1,2'3456 123456 

· PARAGON WALTZ. 
Original. 

Counted 1 2 3 1 2 a 1 2 3 1 ,2 3 1 2 . a 

,.##IJ J J 14J 1f'f··1J J J IJ l f I J tJ j 

1 2 3 1 ,2 a 1 ,2 3 1 2 3 1 ,2 a 1 2 3 

' ### J -rt ,., I tJ 1 f r tJ ~ r~ I J J J u 1,., f I J J J I 

1 2 a 1 ,2 a 1 ,2 a 1 .2 a 1 2 3 

, ~## 1 r~ f , J e.~ J I w F } 1 ~ 1 i t I F F t 1 

1&2&3 & 1 2 3 1&2&3 & 1 2 3 1 2 3 

1 2 8 1 2 3 1 ~ 3 1& 2&3 & 1 2 3 

' ### J tb ,-, I tJ ,4 f I tJ f f I J J JJ J J I J 1~ 1~ I 

1 & 2 & 3 & 1 2 3 1 2 3 1 2 3 1 2 3 ·1 2 3 



t '.I 

When E is writ-ten with a flag-~ play it on the fifth string-. 

Diagram of Chromatic Scale. 

- ,, -::1:lt:. ,. .,.._ _,_ ,: :1; .... _, -:ii ... .I 17'_ 
\,.J t, ~ l"'t"I H ... (,,J ,; 

'/ cu. 1..1 ~f ...., N ~~ 

I 

~- r- ~~ --,..., ... " 

~ ~~ .... - :1; .... .,. .. "lli':-.... ,; .. 
'"r"I 

~ 
,... \ 

\\I 

Chromatic Scale Ascending and Descending. 

4th Str. 

Frets. 2 3 4 5 6 o 1 2 3 o t 2 o 1 2 3 4 O 6 7 8 '9 to 
Fingers . O t 2 :1 2 3 4 () 1 2 3 O 1 2 O t 2 3 4 O :I. 1 2 3 4 

rl lr tr t~r r I~-! r ~; f r I, J·~J b &;
rd

J J lu hJ 
4

f; J&J i1 
Frets. 1.0 9 8 7 6 o 4 3 2 f o 2 1 o 3 2 1 O 6 5 4 3 2 t · 0 
Fingers . 4 4 · 3 2 1 o 4 3 i 1 O 2 1 o 3 2 1 O 4 3 4 3 2 t O 

1061 -.'J5 



The Key of E. 

4th. 

Frets. o .2 O t O .2 4 o 7 9 iO t2 i4 i6 i'1 o .2 4 6 O 
"~ Fingers. o 2 o t o 2 4 o t 3 4 t ,2 3 4 o 2 3 4 o 

Exercises in E. t 
Scale in Fourths. . _ _ · 

5
~ Pkt · 

1. ~Mt; ;h;0;•1 JJ ; J I J J ; r. 1 Jr r ~Ir. r r r IM r d1, J; n 
0 2 . o O t ,20 o 2 t 4 0 o 14 t 4 o4 to o 0 

Left Hand. 0 2 4 

2
· ~-t, g J ?? Id i d j Id ~ ~ ' If t i -~ I 5: "J j) I 

45 - 6 12 - 3 - 45' - 6 - 1.2 -- 3 - 45 - 6 - 12 - 3 - 45 - 6 - 123 - 45 - 6 

Melody with Second Part. 

Tune 4th to B. 

3. ~Mil 2 j xii; i 12r :r :r I r l r r I j i i I j g~~ i I 

~~ f ~ F I r :r #r: I!!: I j xffi i l f r r I r r -, 1 

le j i i id :~ :~{ I j if :p ,~r :r ip I ~ l t I 

1081-35 
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EASY SELECTIONS IN E. 
Andante. 

Tune 4th to B. 
Original. 

Counted 1 & 2 & 3 & 4 & 1 2 a · 4 1 & 2 & a & 4 & 1 & 2 & 3 4 

'###f 11 /ii,.#H [r@ d iq~• j J I 41 flt(U I t}&nP i J I 
1& 2cl: 3&4& 1 2 3 4 1&2& 9&4& 1 2 3 4 

# C j ~ j :::l 4~ • h . Rh FINE. 

, •n H i#~ ; n [P • ~~- i J I J131 tf [} I ~ ,.#F r t II 
1&2& 9&4& 1 2 3&4& 1 2 3&4& 1& 2&3&4tf: 

•'###q :f jJ Jd J JJ 1:3 3 J•JJ J I j i jaJzJJ I~ ag\fJ ]J I 
1 & 2 & 3 & 4 & 1 2 3 & 4 & 1 2 3 & 4 & 1 2 3 4 

POLKA''LA PETITE" 2nd Part. 

'#Ui fl · rJ1 1 v 1(L fa I Gt r 1 •= . t , . , 
1 2 3&4& 1 2 3&4& 1 2 3 4 1 2 34 1 2 3 

,•b t1 u rl I A ;at I (] Cr i1ij ~~ =it[Jihi 11 
· .IJ.O.al Ji'ine. 

BLUE BELLS OF SCOTLAND (VARIED) Seepage
7

. 

4 12 3 4 12 3 4 &. 1 2 3 4 1 2 3 4 12 /J 4 

, ~#, c r 1 ~ ! I I J i cl 1 ! ! i u I g , , r 1 ~ ! i 1 

12 3 4 & 1 2 3 4 1 2 3 4 & 1 2 3 4 12 3 4 & 

, •##• j i rl 1 ! ! u i I g , ,a 1 ! w w J 1 ~ } uA 1 

1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4 & 1 2 3 4 1 2 3 

' ###1 !! !!Ii) :J I!!& 1i ti I i ji I j i cJ I J j i j I J t H 



14 

l ~ 2 <f 3 4 1 & 2 & 3 & 4 & 1 & 2 & 3 ~ 4 & 

I i r r l I] JJ I f J J J i J J J I 

1&2&3&4& 1&2& 3£:4& 1& 2·& 3& 4& 1&2&3&4& 

' ###•~r t/JJ J J I!!] J J !ij JJ J I a 11.Q ia :0 I ~r dA fl J3g 
1 & ,2 & 3 & . 4 & 1 & ·,2 & 3 & 4 & 1 & 2 & 3 4 

1 & 2 & /J & 4 & 1 2 34 

1 f n1r G w- 1 11 w 1 
® Cd 

1 & ,2 & 3 & 4 & 1 2 34 
. . M . ~ 



1-5 

The Key of D. 

4th. 3rd. 1st. 5th. 1st. 
4th. 

. Frets 5 o 2 3 f. o 2 3 o 7 8 f.O 12 14 15 o 2 4 5 
Fingers 4 o 2 3 f. o 2 4 o t 2 t 2 3 4 o 2 2 4 

• 
Exercises in D. 

~~ 4 • 1 2 i a•• 1 J .J J •J t 1t t E d [ tr ~ 1 Lr n~ !« 1 
® 

2-w~ B ;1)JJ JJ ) I [ j j d r I ( Ai ( & i I H f f ~ jJ 

~~ r c tr c d r:; 1 ~r r r i i 11#3 as fl n 1; J n i , 1 

I. ,~I •= .o JJ £2 IF ,J. J. I J.1 J. J. I JP j ii U:wO n J2 I 
• 4 

~~ r i J 14,/'i .b 11 !'' « 1 U:wO n.jJ Ir J. J. 1 f1 J. J.q 

f## a? u u I t·i&: .rm icvi 

1061-35 
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Strings. 

Freis. 
J'ingers. 

Tune 4th to B. 

ll't:ei-s~ O 
Fingers._ O 

~•rings.~ J 4th. J 
5 
4 

Frets. 
Fi11gers. 

3 
. 1. 

Strings. f I 3rd. 

=~ J J 
Frets. t 3 
Fingers. :l 3 

4th. 

J 4 
2. 4 
2 

3rd. 

J J 
·o :t 
0 :1. 

4th. 

J 
:l 
:l 

2nd. 

2 

Stri.ngs. -~; I 
.· ===:l 

J- J J 
5 
3 

J 
6 
4 Frets. t 

Fingers. :l 
3 
:1. 

J 
0 
0 

Key of G. 

Key of B.+ 

3i-d. \ 2nd. , I 
J J J-
2 
2 

0 
0 

2 
2 

Key of.C. 

\ 2mt. ] 1st. 

J J C r 
I l o 1 

Key of F. 

1,t. l 5tlt. I 
r ~ r 
3 0 6 

1 4 0 :l 

0 

Key of B~. 
3rd. I 2nd. I 

J ~ ~ b 1 3 :1. 2 

The Positions. 

1st. 

3 
4 

r 
8 
2 

r 
1 

C 
2 

4 
4 

6 
:1. 

0 
0 

1st. 

r 
8 
3 

7 
:1. 

r: r- F 
iO 
3 

r 
3 
3 

H 
4 

r 
4 
4 

t3 
:l 

1st. 

r: 
6 
:l 

r. 
9 
2 

1st. 

r 
:1.0 
:l 

t5 
2 

r 
-8 

2 

1st. 

r 
H 
3 

r 
:1.2 
3 

f 
,:1.7 

3 

r 
to 
3 

0 
0 

ti 
· II 

:12 
4 

f I 
I 

:13 
4 

r= I 
:18 
4 

H 
4 

On the Banjo there are as many positions as there are frets. The left hand is in the first po­
sition when the ffrst finger is on the first fret; in the fifth position when the first finger is on 
the fifth fret etc. The position in which a chord or passage is to be played is designated by 
'this sign •• 

5. 5• 

4i* :i i-1 3 1 4 1 3 :! 3 f f r: ~ r: r r f r ~ 
11 II Examples. ! 

The Barre (or Bar). 

The Barre is made by placing. the first finger firmly across the finger board, closing two or 
more strings, as may be required. The ball of the thumb should bear on the back of the ~rm 
nearly under the first finger so as to obtain a KOOd tone. The Barre is designated by the 
same sign as the position. z• 4#f 

Examples. f-ftiJ!l 4I 
+ The Fourth string is generally tuned to B when -a piece is written in this key.­

tOGJ -35 



) 
I 

17 
Harmonics. 

The Harmonics are obtained by placing a finger of the left hand <generally the. first) lightly on 
a string removing it quickly as soon as the note is played. 

The best Harmonics are at the 7th, f.2th and f7th frets. 

Tune 4th to B.. l2Har.--, 1'1Har. 17Har.____, 

Examples. ·. ,~- H ;j J J t ffl t I [ r r f r 
S'ome writers indicate Harmonics by using the open strings and placing the number of the 

fret over the note. 

The ·Slur and Slide. 

The Slur is made by picking the first note written and snapping ·the 
second with left hand. 

The . Double Slur is ·made by pi,cking. the first note and snapping the 
next two in quick -succession. 

The Slide is produced by picking the first note written and sliding to 
the next with left hand. 

In slow movements the second note is sometimes picked. 

The Drum Slide. 

--... :=-···'·~-·-----
· Example . .=±-., -

~-

Example.~ 

Example. - _ [J -· 

The Drum Slide is made by sweeping the strings. with the nails of the right hand , striking 
with the third finger, then quickly with the second and first. 

A Chord written thus : It· -
The Arpeggio. 

is played with the lowest note first, the others following quickly. 

As played. -
Transposition .. 

In order to transpose ·from one key to another compute the interval between the two keys then 
raise or lower all the notes in the piece the same interval. 
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Exercises in Various Keys. 

2•------i 

1. f&1:j1ij:i.lJH j j 1f11J j ~ 1Jf HJ j dd:J~i J 

,& r:u fl 1 ! ~ B u 11 ju j j 11= j 1 j , a il' . 1 

~& a J a J, 1 u:n i 1J=n a a ,:l:n ~ a ,oi!n ~ i 1!i t 1 

.1• ---------. s•---------. 3• 3• 1• . , 

2. f &1'u!g1! ·r !$ Ii ~ r i 1:31, 4r !! 1:fF "FJ l!f .Jar 4r i -
1 s•-1. 4•- . · II 2. · · I 

f v,~~ iW •r 4r 1tf r b,1 r 11! r !! *=I ! • .J r 1:t1 n= 'r 1 ! , - 1 

106.1-//5 

... 
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The Minor Keys .. 

The Minor Keys take the signature of their Relative Major Keys. In ascending a Minor Scale 
the semitones occur between the second. and third, and seventh and eighth. In descending, between 
the fifth and sixth, and second and third. They are found a sixth above the Relative Maj or or· a 
third below. 

Scales 
(ONE OCTAVE). 

F~ Minor- Relative of A Major. 

9~ ~~ J ~ ~ IE ~~ E E ~E ~ ~ • II t ~ C cr t= 
0 :I. 2 4- 6 7 7 0 3 t 0 2 Frets. 2 0 :1 0 2 i 3 4- 4 0 4 2 0 :1 0 2 Fingers. 2 

C~ .Minor- Rel. of E Major. ,~ ~ ~J 9~ ~· ~ ~ 'r ~ II ~ qFo ~ ~ l J J l 0 2 0 2 :1 0 2 0 Frets. .4 6 (Y 
I) u 2 1 2 2 0 1 0 2 0 6 4 4- N 

4 Fingers. 2 2 

B Minor - Rel-. of D Major. 

~~ ,J ~·~ ~ I ~ 9J ~ q: ~ ~ ~ ~ t I l J-
1 

J- 0 2 0 2 0 0 1 2 0 • 5 0 2 0 2 0 0 1 3 2 0 5 4-Frets. 2 4- 4 4 2 2 
Fingei:s. 2 2 2 

G~ Minor- Rel. of B Major. 

~ w~ ~· ~~ II~ ~ I~ ~-r ~ ~ J. E ~-
Fo ~ ~ ' Frets. 0 2 4- 6 

. I 

9 9 0 4 2 0 
2, 0 2 4 t 3 4 4 2 0 4 2 0 2 0 Fingers. 0 

E Minor - Rel. of G Major. 

I 

II 

II 

I 

,- ~ IE ~ I~ ~E 9~ ~ ~ !El J ~ ~ ~~ ~ C -, 
:1 2 4 0 0 3 :1 1 3 3 Frets. 0 2 

3 1 0 2 Fingers. 0 

A Minor- Rel. of C Major. 

Frets. o : ! 
' Fingers. O 

J 
5 
4-

0 
0 2 

2 

\ D Minor- Rel. of F Major. 

l ~~ J J J ~ ~ qFo 
\ Frets. 5 g l 3 1 0 
\ Fingers. 4 

( 
{ 

Frets. 
Fi11gers. 

G Minor - Rel. of B~ Major. 

f ¢' J . . J • ~ _ E 9r 
3 

1061-35 

0 
0 

4 0 0 4 

1 1 3 1 
1 :1 3 1 

1 0 

J 
0 
0 

1 

5 
4 

3 

l 
a 
2 

2 
2 

J 
2 
2 

0 
{) 

• 
J 
0 

II 

~E 
2 
2 

c 11 r 9,- =+±·-~~. ~J ~J;===;=J ~J==-11) 
3 3 fr~ f 3 j1 -., 
4 4- 1 2 1 3 1:1 0 5 

0 4 

7 8 8 6 4 3 l b :i 3 
3 4 4 2 4 3 f 2_ 1 J 
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How to Bead Chords. 

In order to read Chords r~adily one should haYe a thorough knowledge of the fingerboard so as 
to be able to locate any note on each string where it is found. For example the note E is found 
on the fin"t string at the fifth fret; on the second string at the eighth fret; on the third string at 
the twelfth fret; on the fourth string at the nineteenth fret an on the fifth string open. 

The highest note of a chord is usually played on the first string the others being played on 
the second, third and fourth strings in the order in which they come. 

Note fue followin~ examples. I' t! f I 11 . if Jflf r•• i1; Uf I 
0 0 3~ # , 

The notes of these chords are all played in order on the 1st, 2nd, 3rd 
and 4th strings. 

There may be exceptions to this rule as are seen in the following examples. 

+Forms of Ac.companiments. 

! t 11 

2. jd/u ~ 
I 

! ! ! ~ 
!~ 

i I 

hi I I f I; ! ! i .J I # J- J ~ 
1 

+ The above accompaniments a1·e only written with the fundamental chords, but the forms can he appJ1f'd to any change 
11f harmony. 

1061 - 3l'i 

II 

' 4 
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3. j•t B J J i J I J- J d J I J J j . J I J J ~ J I j J I J I 

!f. 1 ~ ' • II 2. . ~ • I 

.fl J J ·= J I J j f\J I J J ~~ J :I J r f r I J r = r I ~ t - I 

4. 1•~ 1 J J d J d w I J a i J i w I J Ld J a J 1 )) d l d J 1 

"* --· · - a• . - · 5¾/f-i 

f -~ ~ J l ~ j ~ j I a J : ~ ] d j I e t ~, t i r ; I ! t . t I 

5· f"'1 J ff1f t,w ff, ff,~;= IJldd•u rr,~m J j . . J 4 

. j I 1. II 2. ~ I 

6 · ,., i l ! 1 ! iJ ; ; i I j ; j j I f1 j :I J1 ] 
. ~ ~ I 1. :±: 11 2. ~ d I f ~ ~ 1 t ! f I Ji I t 1 4 v w f I a •H t:11 4 r ! , 11 

- \ L . II 2. \ 

f •# •~ J. l i w I J. .td J i J. .1dw i J.l1 • J :11 j t - I 

f $# ! j i i • • i j If ,f j j j = j I j iti • i j i I ! t t II 
, 

1061-35 
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Movements for Right Hand. 

1
· f' e JrfbJJ¥rb l JP[bJPrb I J#c&PtJlr 1R9fh J q 

2. ~' 1; JPt!Jpg(h I IE8¢lt I WMc&Pm I JPt!?w 11 

a. f ~ P jJ pp jJ I jW jJ ~ J jJ I jJ JJ ~ J J J IL ~fJ J t I 

i :. :. :. :. ~i~-~ X X 

The Tremolof 

$ When two or more notes are played with tremolo the thumb is placed on the head so that the first finger may 
have a full sweep of the strings . 
. + Tremolo notes with stems turned up with first finger; pick tho~e with stems turned down with thumb. Rest the 
second finger on the head two inches from bridge. 

1061-35 



Exercises in Minor Keys. 
z•----. 

C~ Minor. , ~ 4 7# 4•---, 

~I ,qJ r :J r 11~ r a, 1 ,1,r r v p 1:J 1d 2i t 1 
, 4 t , . 2~ t 4 

,~ i ! :! !f I l i F lf ' 1:J;Hf iJ1i I I $ I i I 
B Minor. 

o•--, o•---, J 1•---, z• , 

1061-35 



Exercises for Acquiring Velocity in Fingering. 

+ Practice first· the scale, fingering with first finger, then add the double 8lur. 

/()61-35 

11 



Nos. 7, U. and f2 illustrate exceptions to the general rules of right hand fingering. 

>-

*u. §\ti J H JJ JJ ~ I f •r rt lJ Jj I t1lH h JJ I ? Jj J II 
X - • X • . X • X iii iii • 1 : • X • X • X • X • X • . • • X • X 
>- >- >- > >- >-

12. j-he-----~----41j~~ ---~ --,!~* --+--WI {J---t--f'l'i x~-------f ~! .-f)i-'---==--:a=-~ 
X • •• X 8 ••• 

•• • X X • • 
1061 -at; •• • ·: • • • • • · x ,.. X • • •. * Practise this exe"r<>ise thoroughly as it is used in aH rapid pass~ges of a si{r1ilar character. 

l 
I I l 

.:a • .. . 
X 



The first note of any scale is called the Tonic or fundamental <k.ey note) tone upon which it is con­
structed; the 2d or Super-tonic; the 3rd or Mediant; the 4th or Sub- dominant; the 5th or Dominant; 
the 6th or Sub- mediant; the 7th or Leading- tone, and the 8th or Octave . 

. ·The. Tonic chord is constructed by taking the Tonic note and adding its 3rd and 5th; the Sub-dom­
inant chord by taking the Sub - dominant note with its 3rd and 5th; the Dominant chord by taking thf' 
Dominant note and its 3rd and 5th; and the Dominant seventh chord by taking the Dominant note 
with its 3rd, 5th and 7th. 

Trur True True True 
Tonlc. Sub-dmn. Dominant. lJmn'inant 7th. 

Examples. f-1 cl ~ II J j II J i I J I I 
Any note in these chords may be raised or lowered_ an octave (i.e. inverted) and"=the chord still 

retain its character. 
For a full treatise on Chord Construction I refer to Wm.A.Huntley's Complete School of Harmony., 
The above is placed in this book in order to explain the Schedule of Chords .as follows. 

Schedule of Fundamental Chords. 

In various Keys-with inversions. 

Tonic. 8. Sub-Dom. Dom. 5. 5. a• 6. 
. ~ .i. tt JI 

4 ... 4 ~ ! i-- 4a 

A Major. 
.. -·· n - - .. - 4. .. g ~ ft ]II " ... JI -- . n ~ . :I. .. 0 .. - . - - u- u ~ ,. - & .. 

·- - .., 
'I -

'I .. ·- 'I - '.I. -
,n 'II ,n - iC, -

"' J ~ - n • .. - fl - - r,. 'II ... -
it_, ,., - ,_ 

I• 4 .,- ii- ,., -
o-=i 0 :.: :.: --0 ..... 

5* 9. z• 10• 4ft 8#1 
~.lj tt !~ o• 4.f... 

~LI, • ./1 .. ~ - . - Jli LL 

F# Minor. 
... .,. ~ .. , - ... - - . .. - .. rs. -;; .. 

.i 
-n • ,3 ,. • 

~ "" ., - :I. • 
'I -

,. 'lll ~ Clio ... - - -~~· - ;f T•• .--~ 11'!' 
'I -

'I • ~ - -,,,:,i-,, ,n .. . -, .... .J .,. - .. - 'I -
I • '1 '.al, & - . ., ,. 

~ o:.: 0 :_. I 11,... I - ff - f. .... ... f'!'-

E Maj. 

C~ Min. 

1061·-35 



D Maj. 

B Min. 

B Maj. 

G~Min. 

C Maj. 

A Min. 

F Maj. 

D Min. 

B~Maj. 

G Min. 

G Maj. 

E Min. 

1061-35 
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Below are given all the chords without inversions that harmonize E9 and F~. These chords cover 
all the positions of the left hand that are found on the Banjo. 

~ -2 • ,«'!. 2• 2• 41'1 4-# 2• 4# 

* F 
Eq I b~ Ii' I ~J 1!111~t I. !Iii. I!~; I ~Ji :I. 1.ffl I!# liof 1 

~ -[ 
F~ 

Intervals. 

Intervals are distances between notes. They are determined by counting. the number of letters be­
tween and hwludlng the given notes. The following tabl_e .will fully explain all the intervals... fr om 
the Unison to the Octave. 

Unison. 

~ 

Dimini$hed 3rd. 
2 half tones. 

Minor 2nd. 
½ tone. 

Minor 3rd. 
f & ½tones., 

Ma/or 2nd. 
f whole tone. 

I J 
Ma/or 3rd. 
2 whole tones. 

Augmented 2nd. 
f & ¼ tones. 

.Dim 4th. 
1 & 2 half tones. 

Perfect 4th. 
,2 & ½ tones. 

Aug 4th. Dim 5th. Perfect 5th. 
2 whole & 2 half tones. 3 whole & f ¾ tones. 3 /whole tones. 

JYra 11 J "kl ____ / 
Aug 5th. 
3 whole & 2 half tones. 

Minor 6th. Ma;'or 6th. 
3 whole & 2 half tones. 4 whole & % tones. 

Aug 6th. 
4 whole &2 half tones. 

Dim 7th. Minor 7th. Major 7th. Octave. 
3 whole & 2 half tones. 4 whole & 2 half tones. 5 whole & ½ tones. 5 whole & 2 half tones. 

II 

1061 - 35 
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The Banjeaurine. 

The Banjeaurine, an instrument of modern invention, was first introduced by the celebrated artists 
Wm. A. Huntley, and John H. Lee who played it in combination with a six stringed Banjo. It was first 
used as a leading instrument in an orchestra or club by the Boston Ideal Club and has since become a 
standard instrument with Banjoists. It is tuned a fourth above the Banjo but music is read alike on both 
instruments. Music in A for the Banjeaurine, is writte11 in E ,a fourth lower than A) for the Banjoac­
companiment or second part. As the Banjo is tuned a third above the pitch of the keys in which it is 
written, Guitar or Piano parts must read in keys a third above the Banjo. Below are given examples 

tillustrating the relative major keys oft.he four instruments. If the Banjeaurine is played in the key of 
· F~ minor (rel. of A), the Banjo will be played in B minor (rel. of D) and the Guitar or Piano in D 
minor {ml. of F), etc. 

For 
BanJ°eaurine. 

For 
BanJo. 

F01· 
Guitar or 

Piano. 

~ .lot tt . -·•' • 'l"'I .... IP'I' 
\. J ·.:: 

~.lot . -· .. 'fl 
I' •i. ~ 

"' 1 ._, 

-~.--• I,.. .. ,.. I/' ~, ._, 

A 
I .lot tt 
I .w. ,_ 
I ,,.,.,,,. 

r,J IP'\' 

D 
.i.,~ 

,,,,.,., ,,.,I 

---r-: ''l"'I 
'!"I 

I 

F' 
,,-., 
,--
I 
I 

E D B 
.lot .lot tt 
.l,,IJ I ~1•• 

i 
.,,.,. 

' 
.,,,,_, _.., 

I IP'\' I ,,,, 'l'l. ,--- Tl I ..., 0 I 

A G E 
I .lot J.i. tt 
I ,,. I .... r.J 
I I .,,.,._ 

I 
r.J - n I .., I 

C B~ G 
I ,lit n 

I fl 1111 I 
r- ,J .._ _.... I 
I V f-' 
I I 
I I 

C F G 
I ,lit 

I ' ' r• - I -
r,J h. I I... _, I 
I V I V t- I"! 
I ,.1 I -I I 

F B~ E~ C 
- I I 

I '""" I r• I r• r.1 

'- I h. ,., h. I I r.J 
V I V ,-- v-n· I 

I I I 

I I 

A~ D~ G~ E~ 
I I -fr I I I I n I 

I ,_.,..._ I -1 ,, .... - "-f. __ , ........ , I I fl r..1 
nlV I i-·1 'f ..... 1. .. :1 [4' r• I l...l I 
V fll V flit... I V" n1... I V ~JI I 

V I I,, I 

. Dictionary of Musical Terms. 

Alfrgro. RaJlid. 

Adag£o. Very slow. 
Acrtlrrrmdo. Qui<•ker. 
Ari l1'bUw11. cad lib.) At will of performer. 

Anrlantc. Quite slow. 

Con .~pirifn. SJ)irited . 

. ,4 hmJJO. In regula1· time. 

Ritarr/. Slower. 
Ro1/r,nfamio. Lessening- the speed. 

Pwrio.~o. Very fast. 
l'i'oli/.~...;i1J10. (JJ) Softly, <J,1p.> Yt'ry soft. 

Forft'. •,/') Loud, (ff'l Very loud. 
Lf',!_;'rdo. Smoothly. 

iVorin·ato. Modt>ratPly. 

Dolce. Swt·t>tly. 

Crf·sr•t,,mlo. 'Cn'.,'f'.) -=..::::: Gradually ilwrease in tone. 

f(Mf-/lli 

• .Dimi"nuendo. d1·m. ::::::,,,... Graduully decrease in tone. 

Allegretto. Chee.rfully. 
Coda. Added measures at the end of a piece. 

Fine. The end. 
Tr£o. The third movement to a March or Gavotte etc. 

.D. C. al !":'I . Go back to beginning and play to the 
r.,..,. 

.D. C. al Fi"11c. Go back to beginning and play to the 

Fine. 
IJ. 8. al !":'I. Go from sign back to sign and play to the 

t:'\. 

JJ. S. al Pine. Go from sign hack to sign and play to the 

Fine. 
D.S. al Coda. Go from sign back to sign and play to tlrn 

Coda sig·n, then pla,r Coda. 
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STUDENT)S WALTZ. 
Written ./or this Book. 

Part II. 
ALFRED LOSSON°· 

-~-1, -J I d ~ 11 d r r 1 ~r r 1 'r~r d I q i I r fr I d r r 1 ¥ •r r 1 

~ ~ i l ~. ~ ~ f 4 ~ I j f. ~ II 2. I =~ +i i ur t wr r 11'Pr mp i r 1t ~ r 1!\ or 1qf nf,Jt1 
,1,, 8.. . .. 4. . . . 

~M :! r;rr If r r ,r P r 1:-r t r Ir gt r Ir dnJ ~ c, J t t 1 

3 -~ - . . ~ 3 ~ ~ -~ 

~~ !:!f# r I ~i r E W P , I , t J I 1J~ p r I j F r I ~JJ? ti r•rtFI 

-~-I~ cPJif r F 1r: Pr1r t EIF EpC ,r,&r 1~.pr1Jn-1 

~## 1ir J;J lijjr r I !t ~ ffi t J 11)}t It J J lj: J,J lj t7°1 
4·4f--,-'q. J .i i 1--rl J. ijd j er :r:r 1#) 11 i:r:r d Id i i I :);J. l 1 

2 3 
f!J• ----:-, . 

'"' d u, 1 #l 1 1 id ~ j , e r r , l J. 1, r r j , a: ta , a * tj 
4•----, 

~~J • = ,#at ud d ~ r Ir r r t#J 1 ! tr r ! Id • ~1» ad 1 
. 4*---, . . . 

,, d j a I l ud I j ~ r I 'f r r I !: f ! I tP d r Ii: J a I , di I~ 
~ JJ. C. to Fine. 

1061-35 
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2«1-Banjo. 

2:~ ----------- r 4 
4 

2B. -

Dedicated to Mr. J.J.1tound.Wakefield,Mass. 

VACATION POLKA. 

····- BY .A .. D.(}ROYER. _ 
Composer of the''Merrv Mona re It" 

Song and .Dance. 

2 B---- ------------------
1 

------- t 

Copyright,18?9,by T-hompson & Odell. JJ. S. to Fine. 
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"LITT LE. PET" MAZURKA. 

By A.D.GROVER. 
Composer o.f the "COLOREIJ REGIMENr) PA:I'ROL. 

fstBANJO. 

2dBANJO. 

904-.2 Cop11right 1890 b11 Thompson & Odell,Boston,Mass. 
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TRIO. 

904.2 



QUEEN OF THE BALL. 
WALTZ. 

A. D. GROVER. 
Comp.of the"Brig-ht Star~' Gavotte. 

pt /~i-~~ii~~-t__~-:_t-~-;::._~~+~-:::~~~~~-=..~+~~,_~"';.-~"';---=-~t.=~'J---=--;_--=---;_--=-~t~--t-:__--;_--::_-;.--::_+r:!-~~~~--=-~--=-~i:..~t_~~~~--;_~~ri_1-r:=..r--=1 
Banjo 

3d 
Banjo 

847-2. Copyright 1888 by Thompson & Odell) Boston) Mass. 



~ ... l I ~ - - 1-.. I ~ -· • I ..4 P' - ~ I f', I . ' - . -J ,.. .. \ ' I 11 I \ -- -· - 1 
\. \. 

ll ~ 
n. I I I • 

,_ - - I I • ,,, .-I/ ...r • -_,,... I I I I .... • 1111 
- Tl I -- .. """ I I I - ... -- ....r • - - -- I I I IJ I ... lo\ ... 
/ -· - ' I I -.. ,.. - - I I 

, t., I I r I 

• ~ ... I 
II .. -· .... .... - .. - - ~ ...; - - - .w- I - - - -
,.:;." Il I - . - - I - .. .., - - - I --- I -- -- -- --,,. I - - I .. - I - -.ill T -- .. I ,... I""' I 19" ,... ...r - - I - -,\ ' , I - - I • - I - - T - ·.a I I I - I I I I I 

t..' .f/1 ;t f/1 ii I I f/1 I I I I -t I l 

847-2. 
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950 _ 3. 

.Dedicated to the Jolly Rovers'Clli6; 
Winthrop,Nass. 

THE JOLLY ROVERS' GALOP. 

1st Banjo, Tune 4th to B. 

2 ·········; 

By A. D: GROVER . 
' _co·mpm;er of 

"THE ENSIGN MARCH:' 
For Banjo and .Guitar Quartette. 

JJrum sti'de. GALOP. (Very LivelyJ 

Copyright 1891 by ThomJJSon t£ Odell,Boston,Mas,-?. 



.Orum slide. 

950_ J. 
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Bass Solo. 

tJ ~ ++ . I ..I ...J '-- ........... 
I ... - .. - - -. -- .. - ... .... - - T . I . ' 
i 

, . - - - - · - - • - ,. - - I I I I 
Sr---. ,. - - - - 1.1- - .... - - ... ... . I -"- ,J - - ... .... - ... ... Tl ... - - - - - . - - -,~ ..... - "' ">- > ff>,- ... - > 11'" -- ""' ..... ~ :::;..> ~ > > > > > 

I -ti u ~ __, ..-, __, __, __, ...-, - ,,,,,,,,. -- -- ----
I 

',I, _.,,.. I 1' I I I I I I I ... .. ... ... - ... ... .... 
I/Tl 1 - i I- - I - ·- I - • • • .. - -· - -, __ 

'fl - I - - I - .,_ I - - - - - ... ... 1 .... .. 
II -- - I - - - - - - - • - .. -tJ -- - ·•- - ~=i: 11'"' ... - 11·· -4- # 

fl ~ H 
2 

~-.. -. - \· "'- ~ • 
... -· I I I ..... ... ... .. - A 

- I 

t 
II u -. - -- .. - • - "' - • - x• - - .. .. .,. .. . I, , .... n • -. - - - . r 1\ • • 11 'I - - r, ~- II - - L .- - I/I 
'I. d .. ..... .... ... -'1 ... .. II - - - I ·- ~ H -- - . 

""" 
t) t: - -i- -i- --- -1- -i- r t ..... r o-.· 11 I rn r 

<I .. ,+ __, ~ -- ~ ,..., -- -/) ' ' -- r- l 
j JP ~. I l I I 'I - I - .. ... ... 
~ "' l - I - • - - - - ,. - ~· .... - - .. ,. .. 

r•- 11 - I - - I I .. - • ... - - -- I - - .. -' J ... , .. l l - ... - - - - -tJ ' ::. : - ::. - -- 4- - -- :~ 11~ -.-

/) u a • • .. - - •l .. -- . ,--,. , . -~ 
, ... - - - , · .. - u.- - - --- ... - -- ~ ...... -- I .. 

I -· . L ... .. I ... - Tl 1 ·1 - - - - - I ----- --- • • - - - --. ,, -11 - - - - -- . ·---- -- "" -- • - l I .. - • 11 ... .I - - - - r I • .. ... 1.6 - 11 

V J - :J 
.... 

~ -1 • -i- r ..... -41- r 

na+t f\ ' 
_.-.. __., _,,,,,,, --- ' I \ 

... - -- ... .. .,. I I I I I ... I I ·, ,, .. - - - - I - I - • - - - - -•-~ l! . ... . , .. ... .. .. - I - • ... .. - • .. ·- -,._. J '' ... .. II • .. - - .. ' -- ... . - -'t) ..., - - -.-· .. - -- - _,_ 9'. ll 
.. 
~ - - t• -41- -, .. 

950 _ 3. 



~JJ, it 
t~t Banjo. 

r •-·· •·• l I. I 

~ ·~-
TI. A.I - I I 
1, .. I -'-' "J - • I ._, -

2tl Banjo. 
~JJ. H -l --,,, ... lt' 6~ 

• l. .,,-.; • --- II llli • '\ '\.\ I - ... .., --..... 

,~i~} ~ ~ 
I I I - -

II~:; 
lol, - I -

I - 11 
I - I I I.J' .... ,__ r -

it ~ ~ ~ --- ---# l!"l'I..LI ,. u • II -- - JI - -\ ...... , - ... ... - • .. 
• .-

~ .lo +f l l 
I # ff J..1.1 ',IR I\ --- 1, 

~ 
M ],I, ff .-I I I - - ....i I , ____ 

I - t i-"' I -..... , - • I J ,.: · -i •• ;iiiii 
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NIMROD POLKA. 

~ ~ 
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To Mrs. CHA,.S. WHITNEY. 

40 Richmond,Ya. 

VIRGINIA BELLES. 
Song and Dance Melody. 

By GEO~L.LANSING. 

fst BANJO. tt=.t~~~;_~==--~~tl7-~t=t~~Sl_=s~~=t~=t~~tSP5--i~~-i-=ist=.~~~t_=t=.t~~=L.=..,t~t ~+--4::.a-,:t,~l ~j::aj~~ ~= ---1-:(I!:: __ ~=i 
or Solo. 

ind BANJO. 

922 _ 2. Cop,t;right 1890 by Thon~p.~on cf Odell,Boston,~Ia.~.~. 
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1st Banjo. 

_2nd Banjo. 

874-2. 

SNAP POLKA. 
Bu A . .D. 0ROJTER. 

Composer of the celebrated Patrol 
THE COLORED REGIMENT. 

Copyright 1889 by Thompson & Odell, Boston,1.lfass. 
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1st BANJO. 

2nd BANJO. 

919 _ 3. . 

To Miss FLORENCE P. FISH~R. 

LEFT WHEEL MARCH. 

Con;r(E{ld 1890 b,l/ _Thomp.'ron c£ Odell,Boston,Ma.~.~. 

By H.F.ODELL. 
Composer of the 

''RIGHT ff"'"Hlt,'lt"'L MARCH'' 



TRIO. 

919 _ 3. 
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919 _ 3. 



.Dedicated to :Mr.L. R.G.A'f.EUCIA. 47 

BOHEMIAN DANCE. 
By A. D. GROVER. 

4th toB. 
Composer o-' the " ~ ' VIRGINIA BREAKllOWN. 

,SOLOB.ANJi 

931 _ 3 Cop11right 1890 by Thompson & Odell Boston,Mass. 
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50 
THE MERRY MONARCH. 

Son,r; and Dance Melotl;l/. A. D. GROVER. 
Comp. of "Queen of the Ball"Waltz. 

1st i::;;t.=i~t!:::::::~==l~:;p:~itt;==:;;;;::J1!1~c:;=~~~=:t=t~~=~~f=i:==:pii•.;=~~l=r-~t=t=~l=l==+=~~~=t+:J:=i:~1tt;;:::::~--,,.~µ::;=i~~ 
(1t~~~=~~=~:=~:tj=1~=:~ti=t~t=.;tt~~~t1;:::===G:..t:t=:;t:;;~:::t.:~~~~~t:~=+==+==~~t:=U~'.:==t~="J:::i!!!:r=:+:t=~:;iiiq Banjo), 

d(~~-4----4-----+-4-~-+-~~-,--
2 . --~;....,;_~~~t.--=---~~-=--=t-t::...-=-:--=--=---=---=--=-~-::.-=..:~'::...-=-i1:_-=-:-~'i-~"i.c~i---=--=t-t=-.-=rr:_-=..~,:_-::...-=..+--=-~1----=----=t-t=-.-=-t1=---=ti-=:_-=r---=--~-=--=-~t.--;--=--4.~-=--=-i"'"--=--=:-;--=--=i Baajo ~--+-t--~Ll--~-f-+-"-.---f--A'r--+-+--i----t-J9t---t---+-~a--+--"r--+-~+-+---+--+-t--'"~-1-~-1 

'--

846- 2. Cop/Jright 1888 by Thornpson & Odell, Boston, Mass• 
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Song. 



52 "OUR COLONEL MARCH. 
JEAN M..MISSlJD. 

Arr.for Banjo by GEO.L.LANSING, 
8 Pos.. -

1st Banjo. 

. 
9,23 _ ,2. 

Copyright 1890 by Thompson & Udf!ll, Boston, Ma.-;s. 
ByPermfasion ofJeanM:Mi.;,sud 1n1b':r of B:n1d' Arr. 



TRIO. 

JJrum Sli'de. 

923 _ 2. 
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1sJ Banjo. _ 

24.J. Banjo. 

POLKA.. 

To Mr.Henry R.Mareh,Boston,Mass. 

'' POLKA. 1'1IIjITAiltE-!' 

INTRODUCTION. 
Bugle (J all. 

By A.IJ.(}ROYER. 
Composer of the Song& Dance Scl1ottische 

"HEART & HAND!' 

ritard. 

9*------.------------------- '*- , _________ 6*----------- '1. . 4 f I I 

1 1 1 

867- 3 Copyright, 1889, hu Thompson & Odell. 
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'2 *---------- 2 *------------------------1 1 

867- 3 
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CINCHON WALTZ. 
Jrritten for this .Book. 
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THE E.NSIGN MARCH. 
Written .for tkis .Book. 

A.D .. GROYER. 
4th Str. Tune to .B 

1st. BANJO. 

Acc. BANJO. 

~~~~+=1!=+=====~~-=====~~l==l==l=l="~ 

~~~===t=~~~~~==t=:;,::~=:::;l::+::.==:::11 

March. 
,1 .. tt - ~ "" 

~ ~ r---1 ~ 3 ~ 
I .. -i!l'Pr ~~~ ·- \ I --, -/! .-1 ... , .. - ... - ' I 

i, 
- .., - I I -, I I - - - - .. I I 

I - - - i-\ - ..... - ... _j -··- 'l"f .-1 - .-1 I -- I I ... _.. 
_j -- . - • • , I ~ • ,- i ,- ,.,,_ -

'"' J - - ;;,I,- - I -:ii JI ... - """ • • tr.I - J I I _,.-, 

'- 3 - - ,- - 3, L.......r 7 .... . r .... liiiiiiiiiiliii 

~ .. +".t 

I .. ~ i11"9 \ I _[ J j I I I I I .... .. .. - 'l"f.,, ... ...i - -- I .-1 , .. I - - - ----~ 'l"f "' -:iii!, I al 'a I _Iii -- I -- - - -' '-' J - - - - .-1 ..,.,. - - • -t: ..... 
'ii'"" - .... 4'"' ii'"' 

~•-------------, /fi\t -----, 7~~ --------, 

11 .i.. +! ~~ ~ 4 ~ 1 !.. ! 1 I\ L 
Al - - - . - - -I - " II" Ml, 11 ,.,, ' 

,..,.,_ - .. . - _J .... -- -~ -~-- ,- Al - ... - i- ,.. -i- '.I ,- '"" ' ' 

i, £~ 'l"f .,, '> .. / I_. ~ - i- ,- ,. -• '"" 1-, - _[ ...... - ,- I I I .. .-. -· . I I - ,,. I --'l"f ~ - 1- - I I n-
__ , 

I l J ..... i-1 I 
.,.,_ ·~ _, I V -- - - r- .-

'1· - -. - - _J£ 

y_, __ 

l I ....l ~ 

'I -
~- '!"l • .--; I 

_..., , -,- - - .. -,\ 
0 ... 

... ... . ' ~ 
,_........ =---- 1• ...... "I"" liiiii 

3 3 

1' 
~JJ +t l ~ I I .. .- ... .. .. ... ... .. _I'> .. ....i ... .... I r - _.'l"f.,, -:ii ... 'JI 'JI :a :a ----1..li_ __ Wll'ln - 'JI - 'll 'll - •• .. . .. --·~ ff ' - - - - - - ., _ _,,, - - -. - - ..,_ •• - . -

'-'" - - - - - - 1•-;ii .. - - - • ..,_ .. , - -'-- ..... 111- ~:.=-- ..... "i""' ,-... .. "I'"' 111'"' ( .. -
5*--, 

1081-35 



~~ +t 
5• a• 

,II _J " I ...... .,,.,.-, -;; .. n 
- A 

Trio. 
11 
- '" 

... _ 
_'L' 
_ ... --- rr ., - -., 

'-' J . - ... ·-
'=- .L -

j 

/ r -•D 
j ._ n 
, i••- 'P 

\I '-' J ... 

~~ft 
/ .... -Ill 

~ - n ·-·~ 1J 

' J 

' 
~ 

1' 
~ ... ft 

.... .,. .111'1L1 -- TL ...... _:u 
\ ...._, / 

~ 

1061:-35 

,'j ~ tr 
..... MIi,,,.-, '!l - ''I"!' • -·- ---- 'l"f • ,- ~ 

'\ .... , ,J .. __ _..... 

... - ~i"" 2 :.: 

I I_... - I I I - - __ 

3. 
0 

X ,__l!!_!!!!!!!al-..---, 
- .. - .. - - - -. - - -- .. - -• 

3 -- -:; 
1111,. c~- I I 
•] I I I I I 

• I I --... .-1 ..al 

~ .. ... - -

- • - • - .... --- - .... -.. 

__J 

I 
_J 

• 
:I 
X 

• 

... 

:.: 

5* 
4-. ,-£-,._ 

I 

I 

• -.. -.... 

--.. -

~·t 
- -
'I -

-

• -• 
•= 

I I 
...al I - -
.. ---

.. ---

__,_-, 
I I -I ---

• • • • - ... - .. ~ -

• • - ~ - . ,-, -- ·-- I ,-
I - . :.--= 

.. .. - -... ... 
:::II :::II - -111-

3 

I 
• I J _... .-
.a ..-I -- -

- i,- .i-: : : 
• X 

- -I i--
I 

-
... -.. 

:::II -

I 
I 

x· ....... --..-~ .. -- -- ... 
:a "JI 

•• - • -

a,, 
~ !"--1 

' -~ I 
,. I 

-1- - I - - I _I - - -• I-

• _.,, 

-. - .... .. - - - -• - - • • - 11!1 Ill 

• 

I 
I -• 

• 

• ... 
,i 

• • ... --.. 

I 
I 

I 
I 
I ... -

........ - "-

.. -• • 

... -.. 
"JI -

l 
I 
I -

f ... 

-

• 

I 
I 

.-1 -

I 
I 

_[ 

• 

.. -.. 
"JI -

~ 
I I ... I - -

.. .. - -- • - •· 

_J " I I 
I • ... 

~ . . 

•t 

~ -:a 

3 -- -I 
,....- I I I 
I 1-- I _, ..., 

+-: : : -. 

• • - • .. ... - .. -

I 
I 1-- -
·1- I I ..... - I I -
- .. - . -- - -- - -

3 

--... -

-~--~ I I I 
I _, _, 
1.-1- - -- ,t-.-

.. -- -... 
::a ::-. ' - • .. 

"iit 

·59 

~ 
I I 
I I -• -

-• • .. -•= 

I 

J 
• I 
• l 

... --­- -

--.... 
-!'" -

I 
...i ..... - "-

.. -.. 
.II -.... 

I I 
I -----

• • -.. .. .. 

I 
I I 

_l ...al 

-
I 
I 

.-1 - -

~ -.. 
::-. 

• -



60 

~i.. M 
/ _..,.. ~,ITI 

~ ;:_ n 
'I"! 

" _/ t~ 
~ 

1' 
,,,i.. ~ 

..-llr'° -•-I - n --- '" 'I. '-'· _/ 

'--

~ .... .-,i'n 

~. _..__ ·~ 

'I. '-' 1./ 

,~ 
i
1 

.. lt/ 
\ '-' _/ 

t.. 

" 
a / ... 
-ii 

~r 

• -,.... 
D 

I .,. 

• 

10(11-35 

I 

~ -~ ~ 
I I -' _,,. r_ _I _j 

l - .. 'I 
,_ ,_ 

1./" 
,_ ,,,. r - 3 

• -- • ... ... - -

3 •·· 
- I ,- I 

I _, 

... -... 
"' - • 

,,,. -

--... -

,.... 
I 

I 

... -... 
.::II -

- ,- I 
,- 1 I 
I~ -

-... - .... .... 
,., - - -- . . . - . . . 

3 

-~ -~-_,. .II _, ,1 i--

I , I _, I 

I I I 

.. .. - -_... .. ... ... - -"ii'"' 

-,,...,_ r­
___l -I l -= 

l I I 
I 

... .. - -

• -

--

• 
I 

.J 

--.. 
..ill -

I I 

• 

.. -
• • 

--• -
.. --• 

8 • 

1'• a.,..-,.. 
~ .. _, ~- -J_ J_ 

I I I J 
I.;' -~---

• • ... -:."" 

I -- / -... -

Ill --

___I-
- 0 

--. . .. 
• 411 .. 

... _.. -- - -

-

-,.... 

I -I I 
I ---

-.~ 

I 
I 

• 

• ... .. 

.. 
• -

----

-,_. 
I 
I 

--... 
::a -

--
!: 

-- --· I 
I I 

-

• -• -~ --~ - .. -.. ~ 

- ✓JI""' 
- I' I 
- I I 
1.- I I 

.. _\ 
~ -

.. ,/JIP'f-

1 , ... 

I I 

... .. 

... 
::a 

• I 

I 
·--' 

r­
t 

I 

• 

10•---:------------'--, 

4 ... 
f -~ .. 
~ ... 

} .. 

• 

• --\ 
J 

• I 
I 
I 

... -... 
::a 

'!.-~!-.,.. - ,- I 
r-1 I· 
I - --~ --

-.... ... .. .. - - - -
• • - • • - • • 

I I I L I 

--
• • -

--

• • ... 

- I 
-I I I 

.f.---... r-
-1 
.1 

• 

-

I 
\ l I J ~~-

:.: 

--
-• • • . . -... .. .. - .. -

--

... --• 

- I I I 
I I 
I 

• -.. 

h_, ~­u-
I 

---

4 i 
~ 
I -

... -
• • 

,,.._ 
I 

... ---

• • ... 

., 
l 



r 

.51\l-----, 

~ ... tt " .. 4 - -- -, ..ill,.. -'-• n 1,., .. . - I n ~ r- .- i-" 

~ - 'l"'r.,, 'lll . r-: L• J 
~ _, 

I I --~ '!"'T 
,_ 

I I n• -I I 
'-'U - . I,,' ,,,. I ~ ,, t.· .... 1 

~ 
I ~ ... +f _I _J 

1' 9' ~.11,_ .. . .. I t - ''!"'T.,, 'lll 'lll ':I 
,L _ -•-~ '!"'T - - -
1J __ -'I. "\' IJ - - - T' - ---

---
.... ~~ .. 

,._ 

:f 061- .'Jti 

7• --------, s•--------. 

"" - - - l - --1 ... -- ,-
i-" i-" \ i-" i-" 

.. 'JI, - ,- I ,J._/ _, 
I\ - - i-" I '11- - I f_/ 

_') __ 
-~ '11- I __,_ , 

............- ~ 
3 3 

,---
1 .. _... .. - I 

lll ::I 'lll 'lll 
u. -- - - - n• - - - - ,.,_ .... t~ 

-, .. 

1. 11 

" I .. 
:.i.a J -
-i a -hi .... 

- -- -- .. 
...... 

1. 11 

61 

' ,.- I - -- , r- i-" - I I .~ iiiiiil 

.. --T 

2. 

IJrum, 
Slide. 

r.-,... 



62 
A PASSING THOUGH1'. 

Ex:pres.siono. 
REVERIE. By A~.0.GROVER. 

Oopur,:ght 1891 bu Thompson&: Odell Boston)Nass. 
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Agitato. 
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The next few pages are devoted to easy arrangements of Old Time ·Reels, Jigs etc., witl1out which 
the repertoire of a banjoist is_ not complete. 

1. 

2. 

1061-35 
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Fisher's 
Hornpipe. 

6. 

Yankee 
Doodle. 
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7. -------------
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tstBanjo, 
Solo. 

~dJJru,jo, 
A.t lib.· 

A BREEZE FROM IRIJJ,AND. 

,Composed bg B.E.SHATTUCK 

2 P.B . .,. •• ,.~ ••••• ,~ •• ..,. •• ~····•··~··· .......... , ••• ,.....,~ 
' . ~--- - . - \ 

.r;Bar.----

Coµyri~ht 1886 by Thompson & Odell,.Boston,'Vla.ss. 
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A Minor. 

THE DEVIL'S JIG. 
By A.D.HROVEK 

Composer of the oelebrated Patrol 
"THE COLORE_D RE01MllNT" 

Copyright 1889 b,lf Thompson & Odell, Boston,Mass. 



.i 

11 

873_,2_ 



2'ompositions 
____ .,_L:c-----G) of~. . 

~R<J R 
f 

~-----1 11 FOR 111-------

)3 a~,j o J wo ~anjos :Sanj~ and Guitar and Clubs. 
----------••·----------

Pieces mm·ked thus• are/or Two Banjos. 

~~ Bright Star Gavotte'· 2 5 
l~< Mystic Polka _ 2 5 
# Queen of the· Ball Waltz 25 
~~ Crystal Slipper Mazurka 3 5 
~~ Heart and Hand Schottische 25 

Heart and Hand. Guitar and Rmy'eaurine Parts - 25 
~~ Polka Militaire 25. 
# The Devil's Jig _ 25 
# Sihrer Star Schottische_ 35 
# Marguerita Waltz _ 25 
.\~ Arion Polka _ 25 
\~ Piccaninny Dance _ 25 
(< Winona Waltz _ 3 5 
\~ Little Pet Mazurka_ 25 
\~t: Pioneer March - 45 
•t Jolly Rovers Galop _ 3 5 
~~ An Essence of Tennessee 3 5 
# Bohemian Dance 3 5 
# Polka Caprice _ 35 

Golden Gate Schottische . .Ba,y·o or Ban/mwri11c _ 25 
Golden Gate. -2nd Ba;do or BanJeaurine 1. 5 
Golden _Gate. ,2nd Ban.fa.for .BanJeaut·1't1e 1-'i~alo 15 
Golden· Gate. Guitar for BanJeaurine Solo - t 5 

\, A Passing Thought Reverie 25 
# Barn Dance 25 
\~Maud S.Galop._ 50 

Maud S. Galop. -2nd .Ban.lo.for Brrnjrmt1·im? _ 25 
Maud S. Galop. Guitar .for BanJcauri',ie - 25 
.Mardi Gras PatroL2nd BanJo .for BanJeaurine 25 * A Kentucky Smile. _ _ _ _ _ _ _ 35 

* Evangeline Mazourka. _ 25 

})~ May Schottische _ 
:;~~ The Merry Monarch_ 
~~ Lucky Strike Galop _ 

~~ Nimrod Polka -

_ 25 
- 25 
- 35 

25 Vacation Polkc}J 

\~ Virginia Break own_ _ 25 
~t Colored Regiment Patrol .. _ 3 5 
\~ Amphion March_ _ _ _ _ _ 35 

Amphion March. -2nd Banjofor .Banjrnurine _ . - 25 
Amphion March. Guitar for Banjeaurine _ f 5 

(~ Wheelman's Delight Galop _ _ 45 
(~ Harietta Waltz _ _ 35 
# Midnight Polka_ _ 25 
~~ Magog Quickstep _ _ 45 
~t Fun in de Cotton Field _ _ _ _ 3 5 

Fun in de Cotton Field. -2nd BanJo.for BnnJeauri'ne 15 
, Fun in de Cotton,Field. Guitar for .Banjeaurine _ 15 
The Highland Dance_ 25 
Minstrel's Carnival. BanJo or .Banjeaurine Solo _ 35 
Minstrel's Carnival. ,2nd .ianja or Banjeaurine _ 30 
Minstrel's Carnival. 2nd· .Banjo far Bm1jra11ri11e Solo 30 
Minstrel's Carnival. Gui'tar for .Bnnjmrine Solo · _ 30 

~~¢ Mazurka Caprice _ 35 
(~ Snap Polka_ _ _ 25. * Chevalier Waltz_ _ _ 50 

Chevalier Waltz. -2nd Banjo fer .Bm',Jeaurt'tne _ _ .25 
Chevalier Waltz. Gui'tar for .BanJraurinP_ - 25 

~~ Mardi Gras Patrol. 
1
_ _ _ _ _ _ 40 

Mardi Gras Patrol. Guitar for Ranjeaurine t5 * Stampede Galop._ _ 50 

CLUB ARRANGEMENTS. 
The Highland Dance 
Minstrel's Carnival -
Fun in de Cotton Field -· 
Heart and Hand Schottische 
Golden Gate Schottische 

75 
_ f.20 

60 
50 
60 

Amphion March _ 
Colored Regiment Patrol 
Chevalier Waltz..: 
Maud S. Galop _ 
Mardi Gras Patrol_ 

..; 60 
_ 60 

90 
_ 90 

75 
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)?opula1r 
-·----·-·------ ----

Pieces rnatked thus *are arranged for two Banjos, but are complete as Solos. 

* Li111e Kiln Club Pahol _ If': .E.Pi'erpont. 
·* Vassar ·'.Uarch _ 117: J. Connolly. 
* ~uterJle Waltzes_ _ W. J. Connolly. 
* -.1Iillbrook Schottische_ _ If; J. Connolly. 
* Bridge City March _ W. J. Connolly, 

. * ~farines'-:\larch _ 117: J. Connolly. 
" 1'he .Bl'Ook ?' Ail' Yarie _ Walter Burke. 
* l'ted .Bearnan's Clog HornJ>iJ)e _ J.H. Powers. 
* Left Wheel )larch H. R Odell. 
Left ·wheel March, (Guitar Part)_ H.J?.Ode!l. 
* Millstream Sehottische J. H. Powers. 
Ninth Annual March _ Gad Robinson. 
Home, Sweet Home, Yad. _ Gad Robinson. 

Boston Common Walk Around, l _ (lad Robinson. 
"'fedJe.y Waltz j 
* lUedric City March _ _ P. T. ... lfc(}rath. 
* Picket Line March _ _ 6us O. Knight. 
* } Pa:-,time Clog { 

btinor Jig,"The Snorter;' f 
* Ca11tivatiun Schottische _ 
* 'I1he Pead Song and Dance 
* Old Orchard Schottische _ 
* Echoes frnm Mobile, (with 

L.A. Callan. 

Jl. lr. Brady. 
Herbert Gray. 

_ H.E. LeJallcy. 

~ Guitar part) _ TY. B.Leonard. 
* Chicoine Polka, _ Herbert Gray . 
* Pansy Blossom lfal tz /Tm. 0. . .Peterson. 
Pansy.Blossom Waltz,(GuitarPa1·t) ,,, ,, 

* lloses and Lilies SchoHische Lew Grouch. 

r 
B1·yant Waltz _ _ _ _ Ht:rbert Gray . 
r_yant Waltz, (Guitar Part) _ Herbert Gray. 
Comudes _ _:. . ..:.. Arr. by Alfred Lesson. 

% ::\Irdley of ~ational Airs C. S. PeLano. 
:Medley of ~ational Airs,( Guitar Pa1·t) C. S ~ Pe Lano. 
*Coon's.Vacation_ G.lF.A. Ball. 
Twilight Fancies Waltz _ Harry H.Smi'th. 
. * ·Evening Bells WaHz _ _ J. H. Jennings. 

50 { N eare_r my GM to Thee } 
25 America -

.25 *Rig·ht Wheel March 
25 *Little Princess Schottische 

2l5 Song: and Dance - P: T. ~JicGraflt. 
25 *Meny Bens Polka - lf'in.Stobbe. · 
35 Home, Sweet Home Variations ll7in. Stobbe. 
25 *La Jolie Dancers, Mazm·ka lrm. Stobbe. 
35 *Sunny Side Waltz - J H Power.,;. 
15 Grand Medley Waltzes Gad Robi'nson. 
.25 Annie Lamie Vari. - Gad RoMnson. 
25 CarniYal of Venice Vari.}- 6ad Robiwwn. 
35 Park Waltz 

25 Dance of the }'ail'tes, ( 2 Banjos, 
Banj~aul'ine,and Guitar)_ Jralter Burke. 

25 *Dance of the ]fairies !Falter Burke. 
25 *Jersey Lily 'I'. E. (}lynn. 

25 *Cornus Waltz - - Herbert Gray. 
* Virginia Quickste}l .P. ff. Brady. 

25 *The Gallant 69th March_ Jl. Tr. .Brady. 
25 * Banjo Fiends Polka H.P. Odell. 
25 Banjo ltiends Polka, (Guitar Pal't) H. Jl. Odell. 

*Da1·t1nouth Grand March T. E. Glynn. 
25 Dadmouth Grand March,(Guitar Pt) T.E .(]lynn. 
25 * Gel'mania Polka - Jf: JI.Leonard. 
25 CTennania Polka, ( Guitar Part)_ JfT.11. Leonard. 
15 *Tedtly McRaffed.y's Dl'eam ll"i1lter Burke. 
25 Te<lr1y McRaffel'ty's D1·eam, } 

JFa Tier Burke. 
25 (Guitar Pad) 
15 Humming Bird Polka ll7rlter Burke. 
25 * Bohemian Galo}> Hfrbert Gray. 
25 Bohemian Galo1l,( nu itar Pad) - Jll' rbert Gray . 
15 * Sift - llt'rhert (]-ray. 
25 Sift, <Guita1· Part) - Herbert Gray. 
25 * Rlne Bell Waltz _ 11111. 0. Pdl'r.,Nm. 
25 :Blue Bell Waltz,(Guitar Pad) _ #tn. 0. PPfer.s-on . 
BOSTON: 

£'inn. 
J.C. Groene rJ Ca. 

J:'Jzirago 
~yn.n. r:f..lf ealy 

St.Paul 
W.J.JJyer ~JJro. 

THOMPSON & ODELL C.hicago Yewlark 
'F.aattf5ons'lfusk Eo. }YA.Pond &i Co. 

JJ.etroit 
Chas.Baozin~l'a. 

,52:1 WAsHI~<iTON STREE'l'. 5;;nFra.rzcisrIJ Ni.7YJl3zikEP 
Copyrightetl, 1887. 1(clzler rJ l'l:.B5E'. 'J1lm.P.~hlfing t!5nn5. 
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