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PREFACE.

- In writing this book my intention from the beginning has been to pre-
sent a Method so progressive in design, that the difficulties attending the
study of the Banjo shall be rendered comparatively easy. By introducing a
series of melodious exercises I endeavor to awaken in the pupil an in-
terest in the instrument which woRld not otherwise be attained. ‘

Part 1 contains, besides the rudiments. of music all the movements
both for right and left hands that are played on the,Bz-mjo; also  all

the known positions and chords, which will prove of interest to Artists

and Professors as well as to thejbeginner.
Part Il contains a selection g
the most difficult, much of whi

music varying from the simplest. to
is written for this book.




GROVER'S PROGRESSIVE METHOD

FOR THE BANJO.

Part 1. | Rudimentary.

Musical tones are represented by characters called notes which are written on and between five
paraliel lines (the Staff).

Notes are represented by the first seven letters of the alphabet,the note G being affixed to the. se-
cond line of the staff by the G Clef, thus:

T i lL — - i -t ‘ Ltﬂ
C D E . A

i’

e — ——

G A B g @& F @
A B

Y 4 T
() G A

Clef

wie
=Y 108

ool

=k 10N

The duration of a note is indicated by its form. Every form of note has its corresponding rest
which indicates an equal duration of silence.

Q!

Notes. & 2 :
: { m— T If ) =7 o
‘Whole Half Quarter Eighth Sixteenth | Thirty-second
- \ - [ ‘1
Rests. = - : & v -? .7

Bars divide music into measures.

Time.

There are various kinds of time. When the sij C or 4 is written, there are four quarter
notes, or notes equal to their value in each measv\'\zg..

O 3
Example. % T T—1 e e s S —— — =
® Counted 1 2- 3 - 4 1 & 2 - 34 1 -2-3 &-4 1234
The sign 7 indicates the value of two quarter notes in a measure.
 — e ——— e R
Exam_/ple. (o I } + (L 1 ] ! . — -
® Counted. 1 2 1 R 1 & 2 1. 2 &
The sign Zz indicates the value of three quarter notes in a measure.
Example. E —— i - e i w— F_—Eﬂ
A\ e - — — S — ! ! T
12 - 3 1 & 23 12 - 3 & 1 2 3

The sign —g— indicates the value of six eighth notes in a measure.

Example. B l—= 8
J ' %

1
12 - 3 4 & 5 6 123 - 5 & - 6

Time should be very carefully studied and practiced, as a thorough knowledge of it is of the
greatest importance in reading music. ‘

A Hold /3 prolongs a note to the players taste.

A Triplet l l is played in the time of two notes of the same value.
3

A Dot J increases the .time of a note one half its value.
1061-35



Miscellaneous.

Repeat from beginning when the sign D.C. (Da Capo) is placed at the end of a strain.

Repeat from K to sign when D.S.(Dal Segno) is placed at the end of a strain.

Double Bars indicate end of a strain. g

When dots are placed before a double bar, repeat the strain, and if two endings are %
indicated play the second in the repeat. —

A Sharp (¥) elevates a note half a tone.

A Flat (b) lowers it half a tone.

A Natural (h) restores it to its natural position.
A Double Sharp (x) elevates it a whole tone.

- A Grace Note takes its time from the one following and is written thus: %

. A Tie connecting two notes of the same degree, sigT_lifieS that the first only is to /="
be played, taking the time of both.

1

A Tie connecting two notes of different degrees signifies that the first is to be —F=S——
played or snapped with a finger of the left hand. %

f

Below are given the Major and Minor Key; f)layed on the Banjo. They will be fully ex -
plained later.

/
!

9 8 , 4 44 }
1A & —— e — g: +
hisl [ B
i - 1 L4 - ; T
eJ . . . .
C Maj. G Maj. D Maj. A Maj.
O | o P | o ﬁ
} £ , g
] 4 [0 1 hal \d w
— 77
A Min. E Min. B Min. F# Min.
£) u i ] - 1
T — A —— ——F 52
A ;IT ? {‘ I % {" | 1 ’d }’I)
S : : ! : ]
E Maj. - B Maj. F Maj. Bb Maj.
Duth Wt |
- E— - % 5]
¥ Lo | Lof o} =) 17 1 | d el
A T bl 14 T o
L) . ] . »
Cff Min. G Min. D Min. G Min.

When a number of notes are placed on one stem they are to be played together and
called a Chord. ‘
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Manner of Holding the Banjo.

The performer should sit on a chair without arms, in an easy position, the left foot slightly
in advance of the right. The rim should rest on the right thigh, the right forearm resting
lightly on the rim near the tail-piece, so as to bring the little finger on the head, about two
inches from the bridge. The arm should rest between the thumb and first finger of the left
hand so that the tips of the fingers can be placed on the strings at the various positions.

Do not allow the arm to rest below the third joint of the first finger or the first joint of the
thumb, and never touch the arm with palm of hand.

Right Hand Fingering.

The first sti'ing is played with the second finger; the second with the first, and the other three
with the thumb. This is a general rule and has but few exceptions.

Tuning.

Tune the fourth string to A.
Close the fourth string at the. seventh fret and tune the third in unison.

» I3 third ” » » fourth " " " 1 second » 3
7 » second 1) » y» third ” N 3 v first » B
non first » »n »n fifth wioon ooy fifth oy ”»

The piteh is generally raised to C instead ¢’ A as the modern banjo has a shorter arm than
those formerly in use. 4

After tuning, the open strings should read. thus:

4
37‘{ ; ~ 51i F ﬂ
AN 7 3 ‘ -3 T
J o 3rd 2nd 1st 5th
4th

When ‘a piece is written in E, the fourth string is often tuned one note higher, or to B.

Signs used for Fingering.

X indicates Thumb 1 indicates First Finger @ First String .
Right . ’ First Finger| Left )2 1 Second v Strings ® Second
Hand. : ” Second » { Hand)}s; ., Third » ® Third ”

| ) Third ” 4 " Fourth » ® Fourth »

1061 -35



Diagram and Scale of A for Banjo.

NOTE: A is called the Natural key for the Banjo as it is the easiest to play. In every major scale
the intervals between the 3rd and 4th, and 7th and 8th degrees are semitones, as is seen in
the following diagram. The interval from any fret on the Banjo to the next fret above or be-
low is a semitone.

- .
b 2 n A 3 2 2 2 2 a
. Y . <
A = 5 < 2 = < >
S b 2 = = =
= K S S F = 8§ R % & 8§ M
h == _f; o é —FL X Ty ?
= |
o P /
) ?t {
[and o &
< h ?f A st \
=ET]
&
Semi - Semi - Semi - Semi -
fone. tone. s tone. tone.
Degrees. 1 2 & — 4 5 6 77— 8 2 3 — 4 5 6 77— 8
Frets. 0 2 2 5 0 2 ¢ 1 0 P 2 0 7 9 10
Notes. A B ¢ D E F| G A cf D E Ff af A
Ha , : PR M. = o
PZ il A P (%) hS4
™ 1 © (4] h=d ﬂ
E 4 L af . ki o [ & ) A4
A\ : o O [ & BSR4 i
Left Hand v e U © Z
Fingering. | © 2 2 5 0 2 | o 1 0 2 4 0 1 3 4
4th Str. 3rd Str. 2nd Str. st Str. -Bth Str. 1st Str.
Exercises in A.
Scale by Thirds. "
2 3 1 3
P45 St o e S O ST . w«l’—ﬁq&
. £ 4 Y i T
O geFT eo T g0z 00 ®
0 1
4
3 .
——p 1 2 1 k 4 FaY 2 i | | T
A 1 ”Pf?:_il_ 11— - 7 I X 4
’“ T | 1 | } ]I ! 1 i [ -" 1 I R 1 1 [y
S e e Ty e s v e !
@ 4 3 4 i 3 0
. 4 4
ﬁu “1 i 44' ; h& )‘.- Y
2. fen—aH4 ] : i i &
¥ < o
S LA & =i
3 3
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Accent on 1st € 3d counts.

AIR & VARIATIONS.

The following easy selections may be learned before goingon to the Key of E. 7
Every measure should be counted aloud by the Pupil.
Accent on 1st count. FAIRY WALTZ.
Counted 1 2 & 1 2 3 1& 2834 1& 238 ( 2 3 1 2 3 162 &£3& 1 2 3
Hut é ' ' .
- L) - P«— : . Il ) .
A —— = & -— | I| SR = =
- , L_——l—‘ el E_____.J- -
{23 1 2 3 182&3& 1&283& 1 2 3 {1 2 8 1&2&38 1 2 8
A | L [ s L | || [e—
- il P Y3 * T 1 3
==t EE=c ’ T = 1]
B v i o . T o
Accent on 1st &€ 4th counts. IRI SH WASHERWOMAN.
Counted 6 { 2 3 45 6 1 2 3 4 5 6 1 2 24 5 6 1 2 3 4 5 6
: T — R " R — 1
) y R " S | —1 N I
'3 —T ) S—r—
...
1 2 83 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6 t 2 38 4 5
R — i E— T F M e =
) S —— J P————— me—
" 6 1 2 3 45 & 1 2 38 4 5 6 1 2 3 4 5 6 1 2 3 4 5 6
4-& A T— P——— p——
TR A 1 1 . 1 | 1 T { 1
7 i - . : P -
. e e e e e s B s By P
g ! 2 8 4 5 8 1 2 3 4 5 6 1 2 3 4 j 6 t 2 8 4 5
0. # Ly 1 T — ' — - R § ——— lL
1 1 1. d .
. s — 1’ - Ld:i:qi :
© ——— | & = e =
. s
1 . “r, $) ”
Accentontsteount. - POLKA"LA PETITE” 1st Part. Original.
seenote 4 & {1 & 28 3 & 48 1 2 3 4 1 &8 2 34 1 & 2 3 4 &8
s e = ’
B ¥ ® - 1 ] |
« ' — e —— —o o
16 246 3 & 48 4 2 3 4 1 & 28 3 & 1 &
o
1 -
»T

Cowited 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & {1 & 24 38 48 1 &2 &3 &4 6
%ug.n 11_ - IN. P— f Ill:ij - - —
- ‘ e - dj——% ¢ *
© v 4 ¥ v - ° v ¥

1 & 2 & 3 & 4& 1 & 2 & 3 & 4 & { & 2 & 3& 44 1 & 2 & 32 4

B B T T_.% — i e —|
SESs L o+ =
ER A A + v PR

NOPE. This Polkais counfed in 449 tz'mé, that is, each eighth note will have one sount.



i EVERYBODY’S FAVORITE.

Counted 1 & 2 & 3 1£ 2& 38 4 1& 2 & & 1 &2 & 3 4

() — —
-
(& 28 3 4 1&2& 3 4 1824 3 4 (& 28 3 4 1&28 3 4 1 2 34
i == ' — memn| o e
< | | I i —t t - |
o "o o : *— o
, + <
‘ D [} E . WALTZ . Original.
Counted 1 A 7 2 3 1 2 3 1 2 &8 1 2 8 17 2 3
e e e s e s e
e ==
Y 1 1 1 | P
}JU < l TI 5 ( X AL 1 I 1 4&#‘ { % X
1 2& 3 1 2 & 3 1 2 8 1 2 3 L 2 3 t 2 3
w | , I B L | 45 29
= = A . ‘Ip%_‘ﬂ r P\ | [l -\ P\
B — A m— : j % ¢ —
o A— e T r Lt T l. -
1 2 3 t 2 3 1 2. 3 2 3 17 2 3 1 2 3 1 2 3

-
b
—

1 24 8 Il 2 3l 1| 2 b4 .’ll ,31 3l 1 2 b3 1 2 3
» & i | ] . | | !
Lt | I \
g e L
MINUET.
Counted 1 2 3 4 {1 2 3 4, 1 2 3 4 1 2 & 4
pp f T Toge — " SAp- o P 2 . |
HF e 7 SRceaorrE RSP ELS I e
. 4 3 — o - T
v 37 T R




SCHOTTISCHE.

1

Counted 4

-

17,

/) #
A AL

—

e

19 .

4

t
%

20

s
Pl

E

C.

S

.

|
N B

-c1f~c’
X

!

156
A,

123

Ty

1 28 456

p—
5o
¢

“1/
r

128 45¢6
| |

A,
|

1 28 456
)
1

123 456

L
I

T

6

123 45

$

123 456

|

6

.
1)

1 23 456 123 456 1 23 45

| P :

56

123 1

128 456

|

b
1

-

A——»>h
I

vl

—+

i_,

|

|
It—d‘—‘ﬂ—

‘.
N

’_}#ug

1Y

‘I

v

hod
kil

123 45 6

1R 3 456

LR

123 45 6

|

1R3 456

|

123 4656

128 456

4 =
NIV
5: l ? !




10

12 3 45 6 12 8 45 6 12 8 45 6 12 3 456 12 & 4 5 6
/4 T | R  p—— L
F- A N 1 13
. # 71 i
# T
2 3 4 5 6 123 45 6 1238 45 6 1 2 3 45 6 12 3 45 6

! - | N | |
—ol C uﬁ y S— ——
hi = 4 &

o _d{ : )
Y — Y j_ jﬁj

T

ol

nva
r

T ) - i T 13 -
e e sEESE==S
() - f
1
I
kil
1

45 6 12 3 45 6 . 12 3 45 6 12 8 45 6 12 3 45 6 123 45 6

|
¥

3
_pp g/ - — ! l
- 1 - q qq R T
Miﬁ s o2® 0 la e ¥ Prre et

~4

T
2 v v =3
: ’ ’ - Original.
Counted 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3
4 ¥ ﬁ FF , o |
:Jé il —+ : : - : i i '
i — J i i 7 S — = :
¢ v Ed o !

1 2 8 1 2 3 1 2 3 1 2 3 1 2 3 1 2 4§

e éﬁ | T
g # =
QJ' N— N 1 { 3

1 2 3 1 2 3 1 2 3 1 2 3 1 2 g
(" o - ‘ —]
= == E %ﬁ‘%

\4J | ] 5
(3} - ! ‘ | | T 1
1 & 2 & 3 & 1 2 3 1 & 2 & 8 & 1 2 3 t 2 3
9 o . | ﬁ b _ 1 h | !
e ATy __44_.! I T I 1~
'% }_‘I_ti‘j— 1 1 1 N ) M i i—.‘—‘——-i——
| ® _.L { 1 o ;L = 4]*

1 2 3 1 2 8 1 £ 3 {1 & 2 & 38 & 1 2 3
H——® i f ’ i I L m— T | i f
1\ \:‘ 1 i ‘

[ & 2 & 3 & 1 2 3 t 2 3 4 2 3 1 2 3 4 2 8

— R b e I - R Il
i il PJ i = R — 3
A\iW T I i —o—— —+ j_—‘




,11

ﬂ | : 1 . [r § % : ]] -
3. r : S 2. ; - ==
e + 4-“—1-*":' ‘?‘ > ‘;t‘L_' -ig
2 , .
Oﬂﬁ !  — T— jn ™ s )
Tt C = = FEE e
. | i ,
B\ o — ¢ @ o oo oo
L2 S F * ¥ « ¢ 7 ‘
When E is written with a flag ——j%“', play it on the fifth string.
e e e e
L2 - ,
7 i q 1 —o— L'i Eg > ;— AJ. — l; !
2 s . . 7‘ ‘- i F- H - . T. 47 & j “. ﬂ
'y & & &
Diagram of Chromatic Scale.
5 N I 2 2 2 2 A N ]
% - 4 ~ = < < = = =
= 3 S S 3 E %8 ®& 8 § 8 ~
n xx P O % G X b ak /
= & =3 & % =2
115 ~ /
R 3 b b (( a
S ; . ;S S \\ |
T 1
a\Y
Chromatic Scale Ascending and Descending.
4th Str. 3rd Str. 2nd Str. 15t Str. :g; im ‘;ﬁ_‘gg :
— 1 e . e e s
- X f T I T g I I T
O i e sk T HY - —
Frets. o™ 2 34 5 6 o0 1 2 3 o0 1 2 o 41 2 3 o 6 7 8 9 10
Fingers. 0 ¢ 2 14 2 3 4 ¢ 1 2 3 o0 41 2 o0 1 2 3 0 1 1 2 3 4
1st SthH. 1st. 2nd. Srd 4th.
d # b’- } } { 1 L l .
(e ! ! .? ; i '} . J bJ‘ 1 ! —t : ] '{‘ —
LA < ¥y &
Frets. 10 9 8§ 7 6 o 4 3 2 i o 2 1 0o 3 2 1 0 5 4 3 2 1 0
Fingers. 4 4 '3 2 1 0 4 3 2 14 0 2 1 0 2 4 0 4 3 & 3 2 1 0
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The Key of E.

3rd |

4th.

1st.
e £ £ 4'—' =

5th,

1st.

2nd.
T

3rd.

Strings.

Scale.

X
]

12 14 16

10

Frets.

Fingers.

0

Exercises in E.

7%

5%

» T
W
T
1

Scale in Fourths.

.F
+
5

=
il

T

0

Tune %th to B.
T
I

4,14

1
1
0

i

I
T
0

O

Left Hand .

-]

at

I
1

§ 1

=

&
1

4'

—o—
¥

N 8.

LA

6 — 423 — 45 — 6

==

3 —45 — 6 — 12 — 3 — 45 — 6 — 12

12

45 — 6

2.

Melody with Second Part.

Tune 4th to B.

=

i 3
.S

_? :
B

=

4

i

{
i

1
¥

—_t

7
I

)
o -

4

>
+

e
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EASY SELECTIONS 1N E.

Andante. Orizinal
Tune 4th to B. ' g .
Counted 1 & 2 & 3 & 4 & 1 2 8 4 1 & 2 & 3 & 4 & 1 & 2 &3 4
e ip g o I
—9 'T iy
i T 1
?‘ q 1-
1 & 2 & 3 & 4 & 1 2 3 4
i FINE.
3
- 3

1 &£ 2 & 3 & 4 & 2 3 & 4 & 1L 2 38 & 4 & 1 & 2 & 3 & 4 &
~ ) T 1 i 1| J — 1 ‘9 — M‘_l
- T . e o
2 e & 2 e
I & 2 & 3 & 4 & 4 2 3 & 4 & 1 2 9 & 4 & 1 2 5 4
& I ! i 1 | I ! i | ) ’ 4 J .D:O.(ll Fz.ﬂ(}.
T { | 1 ! R 1 1 1
%: ‘ ESES= —e—e S
()] > & ¢ " o
POLKA“LA PETITE” 2nd Part.
Counted 1 2 3 & 4 & 1 2 S & 4 & 1 2 4 4 1 2 34
—— 5*—.~!:——| i ] D ﬂl
g F ’ |
i L 1 o
3 & 4 & 1 2 3 4 17 2 8 4 t 2 3
. p— My § 2. ;]
e -
1 ] 0
I i
= — — — |
D.C.al Fine.
o g'e 7.
BLUE BELLS OF SCOTLAND (VARIED) oree
4 12 8 4 12 8 4 & 1 2 3 14 1 2 3 4 12 3 4
ﬂ h l ) i . R | H l i
- T2 = ES=Ee====== .
i) e ? ' — >
v z ‘Z:L |
‘ 12 8 4 & 1 2 3 4 1 2 8 4 & 1 2 3 4 12 & 4 &
# #l | 1 1 ll 1 L I\ N ﬁ I . 1 ﬁ I [
I | I £ r N r | 1 e
%E{f}" EEEEs — F
v z ¥ ;(
iR 8 4 12 8 4 & 1 2 & 4 7 2 3
F’ I ! . ]
1 1 1 1 A N
: ﬁ = F ! T 1 1~ 3% H
”4 ) ‘a_
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4 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & f & £ & 3 & 4 &
T e e -
e perereseEErec e
NV L
& e = o == ~
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
{' -1 i ;I‘ 1
L——l—_"—_ ‘i
& 4 & 1 & 2 & 3 i & 1 & 2 & 3 & 4 &
R ,‘ L 1 .
1 1 : T 1 [ |
| e =t P s |
"¢
T -
18 2&3 & 41& 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2& 3 & 4 &
e R ' - o o o ﬁ [n—
SR e et I s e
s e : : |
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 €& 2 & 3 4
b f, o ee—m— —— e N p—
T g 1 ) Y i . N
) , o == | -
- NEWSBOYS JIG.
18 2 & 3 & 4 1 & 28 &8 4 1§&2&3&4& 1 & 283 4
Q#E : y  reo— 4%"-—.—|bi
I\mﬂ L’i.‘k\ } 1 A!% ][|Al' lf LJx _%
; : m——
v 'l ‘i d g : @ = ~ ¢ ¥

1 & 2 & 2 & 4 1 & 2 & & £& 4 &
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The Key of D.

Stri rd. . th. 1st.
Strings | 4th. ard st 5th .-s . . § ath.
agu. 3 - - % : f ! Y
" T [ i i 1 { I ! 1
B I T 1 1T 1 i
¢ ! ! , , g v *
Frets 5 2 [ 2 3. o 7 8 10 12 14 15 (4] R 4 5
Fingers 4 2 o 2 4 o 1 2 4 2 3 4 0 2 R 4
’ .
Exercises in D.
' Ogﬁ i3 — T B — 3 ol =) } J, O
o X L. W Y T _ B o) I Heg -
Y — a o - g - -d{_g——' A = ¢
.‘-
. .
2
o 1 2 :
Zﬁu— — —r T 3 b‘—pg" : 7 7
1 T i “—’L = - — i e
BANS 74 ‘ — 1 T
\ 2 = - : j— .
© ®
O&u ‘ _ﬁ_ﬁ ! i  — t | o T |
R GRET===E T s s P g5
o r - et
A | | S |
T — *—— i — —T —
(o : — e — ¢ e
L D o ) .‘_#* T
| ~= { oy j— e = 2
3.° : — o 2s o gn * 5 3 '3 -
L)) ' .. .
i
)
— 1 1e) ey =3 r e e e i el e
I 1 1 . . N w
T # . 0 -1
1 . ' B T N
i—/@ - O‘d: L
Sw .
s TR — — N
= Sl —3 o how— FEES
Hij * ——— & - 1 ;

1061 -35




ie

Key of G.
Strings. l.?rd. 2nd. 15t . R - £ Tg # ord. 4th
S —— e | —
f E——) — : : o “  m— !
1 o 1 3 o0 7 & 10 12 13 15 3 2 ‘
Frets. 3 14 o 1 i o 1 2 1 % 3 41 3 % 9§ ;L -2;- &
Fingers. 3 : ' . . : 4 2 2 8
Tune 4th to B. Key of B.‘f’
' _ ' v 5th. 2
Strings. u - ath. ard. 2nd. ‘ 1st. , ‘ > _F_
A R s I}
{ bl ! ; i I - —— » ol - ; — f . - : ;ﬂ
Y = ir. = - 2 2 R 0 7 9 1 12
4 0 9
Preis. 0 2 A 0 2 ‘0 2 0 2 4 0 1 . 2 3 F
Pingers. 0 R Key of C.
Strings. A 4th 3rd 2nd. 15t 5th. Ii‘ ‘ ‘F‘ ‘Lt
y o T i f ! o F& g r7 + l :
O " [ L
S i v b 1 3 1 9 T 3 2 6 P 10 12 13
Frets. . 3 5 o i 3 _ 4 1 3 1 3 4
Fingers. 1 4 Key of F
5th o 1st. ' .
Strings. 3rd R2nd 1st. ) . -
e
s, © 3 1 ? 1 3 0 6 8 10 u 13 15 A7 18
%x?;z}s. : 3 1 2 1 4 0 1 2 3 4 12 3 4
Key of Bb.
 Strings. | %th. l srd. l 2nd. 1st.
e L;’ : ‘ ui ! — ~ » # e rP r : ‘r_
& -.L i e — —
1 3 6 : 1
6 : 3
Frets. 1 3 g’ i 1 3 1 P 1 4 1 2 3 %
Fingers. 1 1

The Positions.

On the Banjo there are as many positions as there are frets. The left hand is in the first po-
sition when the first finger is on the first fret; in the fifth position when the first finger is on

the fifth fret etc. The position in which a chord or passage is to be played is

‘this sign #*

Examples.

designated by

' &
il 1 4 1 ! ¥ * 4
3 3 ) 4 . Al 4 4
P-‘j 1 % 4 1 F
o # jx' ! i I 1' - - o1
ry, % } g = ' t } = g —T
’ 0 IR o

The Barre (or Bar).

The Barre is made by placing the first finger firmly across the finger board, closing two or
more strings, as may be required. The ball of the thumb should bear on the back of the arm
nearly under the first finger so as to obtain a good tone.
same sign as the position.

Examples

4

2% A%

1

The Barre is designated by the

# The Fourth string is generally tuned to B when a piece is written in this key.

1061 - 35
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Harmonics.

17

The Harmonics are obtained by placing a finger of the left hand (generally the first) lightly on
a string removing it quickly as soon as the note is played.
The best Harmonics are at the 7th, 12th and 17th frets.

Foxamples.

me 4th to B. . I‘ZJYar.__ﬁ 17 Har. 17Har LTHA1RH. 7 e
i\
0“ - e ] ] ) —» [ 2
Y 4 T - o > = e { E
, - = 1 - o ] - ——

Some writers mdlcate Harmomcs by using the open strings and placlng the number

fret over the note.

The Slur and Slide.

The Slur is made by picking the first note written and snapping ‘the
second with left hand.

- The Double Slur is made by picking the first note and snapping the
next two in quick -succession.

The Slide is produced by picking the first note written and sliding

the next with left hand.

In slow movements the second note is sometimes picked.

The Drum Slide.

to

' Exampl e.

- Example. =

Example,

of the

The Drum Slide is made by sweeping the strings with the nails of the rlght hand, strikmfr
with the third finger, then quickly with the second and first.

A Chord written thus.:ﬁ

As played.

Y

The Arpeggio.

Transposition.

—— is played with the lowest note first,the others following quickly.

In order to transpose 'fr‘om one key to another compute the interval between the two keysthen
raise or lower all the notes in the piece the same interval.
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Exercises in Various Keys.
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The Minor Keys..

19

The Minor Keys take the signature of their Relative Major Keys. In ascending a Minor Scale
the semitones occur between the second and third, and seventh and eighth. In descending;between
the fifth and sixth, and second and third. They are found a sixth above the Relative Major or a
third below. ’ '

Scales
(ONE OCTAVE).

F# Minor— Relative of A Major.

1061 -35
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_ How to Read Chords.

In order to read Chords readily one should have a thorough knowledge of the fingerboard so as
to be able to locate any note on each string where it is found. For example the note E is found
on the first string at the fifth fret; on the second string at the eighth fret; on the third string at
the twelfth fret; on the fourth string at the nineteenth fret an on the fifth string open.

The highest note of a chord is usually played on the first string the others being played
the second, third and fourth strings in the order in which they come.

on

Nt

Note the following examples.

[ ©

The notes of these chords are all played in
and 4th strings. ’
There may be exceptions to this rule as are seen in the following examples. "¢

order on the 1st,2nd, 3rd

+Forms of Accompaniments.

L S R i _
s S S = =SS~ ==
K3 3 . - T e T
fu ! ] | | |

2.

PY | | i I

5

L

PiH

—3
f arr!:

L

L4
ﬁ#
1

-+

oL

¥

e
=_——

!

’f'fT}llle ahove accompaniments are only written with the fundamental chords, but the forms can be applied to any change
«f harmony.

1061 - 35



1

1

Y

.

&

=c=c—t==

e

?

o

o

r

o N
= $:— 3

1E2

s

R

I

’

&

5

g
r Y
Vi

PR
I

* XS
/71

Oul

' Oulﬂ

1061 - 35



Movements for Right Hand.
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# When two or more notes are played with tremolo the thumb is placed on the head so that the first finger may
have a full sweep of the strings.

¢ Tremolo notes with stems turned up with first finger; pick those with stems turned down with thumb. Rest the
second finger on the head two inches from bridge.
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Exercises in Minor Keys.

F# Minor.

J=lad

1@

1o~

0
4

X

9% -

2%
e

X

1 —

A Minor.

G Minor.

4th to B.

P} /f

2

——
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Exercises for Acquiring Velocity in Fingering.
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=== = = =}
x X X
* Practice first the scale, fingering with first finger, then add the double slur.
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¥ Practise this exdrcise thoroughly as it is used in all rapid passages of a similar character.
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The first note of any scale is called the Tonic or fundamental (key note> tone upon which it is con-
structed; the d or Super-tonic; the 8rd or Mediant; the 4th or Sub-dominant; the 5th or Dominant;
the 6th or Sub-mediant; the 7th or Leading-tone, and the 8th or Octave.

.The Tonic chord is constructed by taking the Tonic note and adding its 8rd and 5th; the Sub-dom-
inant chord by taking the Sub-dominant note with its 3rd and 5th; the Dominant chord by taking the
Dominant note and its 8rd and 5th; and the Dominant seventh chord by taking the Dominant note

with its 8rd, 5th and 7th.

True True True True
: Tonic. Sub-dom. Dominant.  Dominant Tth.
| 24 I ‘
Examples. gy ; —+ i = i ] Eﬂ
‘ () = I © =

Any note in these chords may be raised or lowered an octave (i.e. inverted) and the chord still

retain its character.
For a full treatise on Chord Construction I refer to Wm. A. Huntley's Complete School of Harmony..

The above is placed in this book in order to explain the Schedule of Chords as follows.

Schedule of Fundamental Chords.

In various Keys-with inversions.

Tonic. o Sub-Dom. Dom.
5% 9
A Major.
F# Minor.
E Maj.
" C# Min.
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Below are given all the chords without inversions that harmonize Eh and F8. These chords cover
all the positions of the left hand that are found on the Banjo.

2% 2% 4%

I 2% 2% Pt 3 2% 4%
“ eSS s FPEEE
7 {J 1 7] ] /) 4
I 0 % 3 _%
| .4
T b :g:&?‘ - o PN g ) :
v Bk T e | ShdRE e
4% 5% 5% 4% 7% 5%k 4% 6%
| &
e
T e " > T .
AN b ~ I LAY
[) fel ] 1 Z ‘ I ¢

ion

*

Y
?H

6%

Intervals.

Intervals are distances between notes. They are determined by counting the number of letters be-
tween and including the given notes. The following table will fully explain all the intervalss from
the Unison to the Octave.

Perfect 4th.
R & 1/2 tones.

Aug 4th.
3 whole tones.

Dim 5th.

R whole & 2 half tones.

Unison. Minor Rnd. Magor 2nd. Augmented nd.
Y, tone. 1 whole tone. 1 & %, tones.
[ 4
)
= B R - S 5
Diminished 3rd. Minor 3rd. Major 3rd. Dim 4th.
R half tones. 1& %, tones. <2 whole tones. 1 & R half tones.
Hatt '
el
@ " ] lﬁ-é{— 1 1-9}- ] { I : [g
.9- .

Perfect 5th.
3 whole & 1%, tones.

84
P Ml
T 1 T T
'\\ 2 1 0% - I Iy i :!—;(ji l (}
Aug 5th. Minor 6th. Magor 6th. Aug 6th. :
3 whole & 2 half tones. 8 whole & 2 half tones. 4 whole & ¥, tones. 4 whole & 2 half tones.
zY. . .
ot I i 1 . ]
+ * ! ?GE T oo T z T Par)
Dim 7th. Minor 7th. Magor Zth. Octave.
3whole & 2half tones. 4 whole & 2 half tones. 5whole & Y, tones. 5 whole & 2 half tones.
g ﬂﬂﬂ ! ] T j
Gt ——2 k ‘ —
¢ = Z

=
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The Ban jeaurine.

The Banjeaurine, an instrument of modern invention, was first introduced by the celebrated artists
Wm. A. Huntley, and John H.Lee who played it in combination with a six stringed Banjo.It was first
used as a leading instrument in an orchestra or club by the Boston Ideal Club and has since becomea
standard instrument with Banjoists. It is tuned a fourth above the Banjo but music is read alikeonboth
instruments. Music in A for the Banjeaurine, is written in E (a fourth lower than A) for the Banjoac-
companiment or second part. As the Banjo is tuned a third above the pitch of the keys in which it is
written, Guitar or Piano parts must read in keys a third above the Banjo. Below are given examples

iyillustrating the relative major keys of the four instruments. If the Banjeaurine is played in the key of
F# minor (rel. of A), the Banjo will be played in B minor (rel.of D) and the Guitar or Piano in D
minor (rel. of F) etc.

e E D B c F Bb G
# | #i ) $h, I #
For i I AL, — > 29 AR T T '/ o T
Banivonpine. oSSz 48— — o i =
anjeaurine. ;‘J P! UI Lo | 1 (7 % =
D A G E F Bb Eb c
8 b - hE—  r8f ot |
For o ¥ ! ! e~ E— B £t - )
B o I\‘ hal i b ] (I'i i oA |2 I | Ir’ v T
anjo. S i !
F c Bb G Ab Db Gb Eb
. o I,
For o e T e
G}L)ﬁf{l% or HpyP—— i P . bl AN LV.;)‘{;D ] b
ano. ¢ ? T
Dictionary of Musical Terms.
Allegro. Rapid. - Diminuendo. dim. == Gradually decrease in tone.
Adagio. Very slow. Allegretto. Cheerfully.
Aeeelerando. Quicker. Coda. Added measures at the end of a piece.

Ad Uibdtum. cad by At will of performer.

Andante.
Con sprrito. Spirited.

Quite slow,

A teapo. In regular time.

Ritard. Slower. )
Kaollewtando. Lessening the speed.
Furiogo. Very fast.

Pranissimo. () Softly, cpps Very soft.
Forte. J> Loud, (ff Very loud.
Legato. Smoothly.

Modeyata. Moderately.

Daler. Sweetly.

Creseeudo. cereses == Gradually increase in tone.

1061- 35

Fine. The end.

Trio. The third movement to a March or Gavotte ete.

D.C.al /. Go back to beginning and play to the
N

D.C. al Fiwe. Go back to beginning
Fine.

and play to the

D.S. al /. Go from sign back to sign and play to the
~.

D.S. al Frue. Go from sign back to sign and play to the
Fine. ’

D.8. al Coda. Go from sign baek to sign and play to the
Codu sign, then play Coda.
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Dedicated to Mr. J.J. Round Wakefield,Mass.

VACATION

POLKA.

Song and Dance.

—
31 't

BY A.D.GROVER.

Composer of the'Merry Monarch”

i,

Tune 4th.to B

1st Banjo.

2d Banjo.
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“LITTLE PET” MAZURKA.

By A. D.GROVER.
6'0mpoaer qf the “COLORED REGIMENT” PATROL.

J4h o T — A e e B :

1st BANJO. ( HfA—# % e e - -

=SS i e 2
Hut | | 1] i | L
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2d BANJO. {7y - x ; - .
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904.2 : Copyright 1890 by Thompson & Odell, Boston,Mass.
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A.D. GROVER. ,
Comp.of theBright Star” Gavotte.

QUEEN OF THE BALL.
WALTZ.
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THE JOLLY ROVERS GALOP.

By A.D. GROVER

- Oomposer of

1st Banjo, Tune 4th to B.

Dedicated to the Jolly Rovers Club;
Winthrop, Mass.

“THE ENSIGN MARCH’
For Banjo and Guitar Quartette.

Drum slide. FALOP. (7767’y Lwely)
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Copyright 1891 by Thompson & Odell, Boston, Mass.
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Bass Solo.
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NIMROD POLKA.
BY 4.D.GROVER.

Composer of the Merry Monarch”

Song and Dance.
t vo.( T - — Hb %+ d—?k S S S—— S
15t Banjo. o g — 7 —] D - == o

\
aall

$—$5—3% =

4l

24 Banjo.\[F-3——1 g 3= 2 —
g

Copyright,1889,by Thompson & Odell. D.S.al Fine.
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or Solo. o)

To Mrs. CHAS. WHITNEY.
VRichm()nd,Va.

VIRGINIA BELLES.

Song and Dance Melody.

By GEO:L.LANSING.
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'SNAP POLKA.

By 4.D.GROVER.
Composer of the celebrated Patrol
THE COLORED REGIMENT

Ist Banjo. |

‘2nd Banjo.
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8742, " Copyright 1889 by Thompson & Odell, Boston, Mass.
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LEFT WHEEL MARCH.

To Miss FLORENCE P,FISHER.

By H.F.ODELL.

' Compeoser of the
RIGHT WHEEL MARCH

),
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Dedicated to Mr. L. H.6ATEUCIA. Iy

BOHEMIAN DANCE.

By A.D.GROVER.
. Composer of the )
VIRGINIA BREARDOWN.
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Dance Tempo.

Stide,

—0 g~

¥ E T
pui
bl

Sﬁ'da .

s
‘ F T

ANN VAN

S ‘

}
- .

Dr.Slide.
. i

st

VA PNK, 4
kot

E.N

Accelerando.

-

Dr Slide.
- A

1

i _

"

gt

F AW -




5144

THE MERRY MONARCH.

Song and Dance Melody. A.D. GROVER.
Comp. of “Queen of the Ball” Waltz.
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‘OUR COLONEL MARCH.

).

Arr.for Banjo by GEO.L.LANSING.
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“POLKA MILITAIRE.”

To Mr.Henry R.March,Boston,Mass.

By 4

.D.GROVER.

Composer of the Song & Dance Schottische
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CINCHON WALTZ.
Hritten for this Book

ALFRED LOSSON.

Introduction.

Tune 4th to B.
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THE ENSIGN MARCH.

Fritten for this Book.

A.D.GROVER.
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A PASSING THOUGHT.

62

By A.D.GROVER.
i

REVERIE.
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The next few pages are devoted to easy varrange_ments of Old Time Reels, Jigs etc.,without which

the repertoire of a banjoist is not complete.

Tune 4th to B.
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A BREEZE FROM IRELAND.

| Composed by BE.SHATTUCK.
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70 | THE DEVIL'S JIG. -
4 By A.D.GROVER. -
. Composer of the oelebrated Patrol

A Minor. ' | “THE COLORED REGIMENT’
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Banjo, woBan osBanJo and Guitar and Clubs.

Pieces marked thus # arefor Two Banjos.

% Bright Star Gavotte .. . .- . . _ 25 -‘.‘%May Schottische. - . . _. . . . 25

3¢ Mystic Polka . - - - - - . R5 -«.‘ The Merry Monarch. . _ . . _ . 25
’33 Queen of the Ball Waltz . . . . . 25 % Lucky Strike Galop - - . . . . . 35
3% Crystal Slipper Mazurka - - - . 35 Vacation Polka : a5
3 Heart and Hand Schottische . . . . 25 3% Nimrod Polka - T s
Heart and Hand. Guitar and Banjeaurine Parts - 25 3t Virginia Breakdown. . . . . . _ 25
3k Polka Militaire - . .. . . . _ 25 “" Colored Regiment Patrol . . . . . . 35
% The Devil’s Jig - - - - - . R2b skAmphion March. . _ : - - 85
3 Silver Star Schottische. - - - - . 35 Amphion March. 2nd Banjo jbr Ban yeaurine - . 25
% MargueritaWaltz . . . . - . . R5 Amphion March. Guitar for Banjeaurine - - 15
"3.“' Arion Polka - - . - . . . . 2B 3% Wheelman’s DelightGalop - . . . . 45
% Piccaninny Dance . . . . . . . 25 % % HarjetaWaltz . _ . _ . _ _ . 3b
% WinonaWaltz . . . . . - - . 85 % MidnightPolka. . . . . . _ . 25
3% Little Pet Mazurka . - . . . . - . 25 3tMagogQuickstep - . . . . . _ 45
% Pioneer March . . . - . . . . 45 3% FunindeCotton Field . - 35
% Jolly Rovers Galop. . . . . - . 35 Fun in de Cotton Field. 2xd Baf';ojbr Bmymm me 15
32 An Essence of Tennessee . . . . . 35 -Fun in de Cotton Field. Guitar for Banjeaurine - 45
3¢ Bohemian Dance . . . - - . _ 385 The Highland Dance. . 151
3t Polka Caprice - - . - 35 Minstrel’s Carnival. Banjo or }ianjeaurme Sofo - 385
Golden Gate Schottlsche ])’m Yo or Ifammmnm - 25 Minstrel's Carnival. 2nd Banja or Banjeanrine - 30
Golden Gate. 2nd Barjo or Banjeaurine - - 15 Minstrel’s Carnival. 2nd Banjo for Banjeanrine Solo 30
Golden Gate. 2nd Banjo for Banjeaurine Solo . A& Minstrel’s Carnival. Guitar for Banjeurine Solo - . 30
Golden Gate. Guitar for Banjeaurine Solo . . 45 % Mazurka Caprice . _ _. . . _ . 35 E{
3% A Passing Thought Reverie - - - - R % Snap Polka. . . . _ - . - . Rb
$%kBarnDance . . - . . _ . . 25 3kChevalierWaltz. _ _ - - 50
3% Maud S.Galop.. _ - .- 50 Chevalier Waltz. 2nd Ranjo ﬁr Ban_/(aurme - - 2B
Maud S. Galop. 2nd B(m_;o Jor b’m geaurine -~ RB Chevalier Waltz. Giatar for Banjeaurine. . . R
Maud S.Galop. Guitar for Banjeaurine - - _ 25 % Mardi Gras Patrol. - - - . .. 40
Mardi Gras Patrol.ond b’an‘]o Jor Banjeaurine 25 Mardi Gras Patrol. Geuitar for Banjeam ine - 15
# A Kentucky Smile. . . - - - . 35  # Stampede Galop.. . . . . . _ . 80 ‘
% Evangeline Mazourka. _. . . . . . 25 b

7 CLUB ARRANGEMENTS.
The Highland Dance . . . . . . 75 Amphion March_. . - - - - . 80

Minstrel’s Carnival . . . . . . _1.20  Colored Regiment Patrol . . _ _ _ 60 £
Fun in de Cotton Field . - . . - _ 60 ChevalierWaltz . . _. _ . _ . . 80 &
Heart and Hand Schottische . _ . . 50 Maud S.Galop . . . . . - . .90 i
Golden Gate Schottische - . _ . _ 60 Mardi Gras Patrol. . . . . .. . 75 0
' .
"N €\
S B
R

A
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|
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* Lime Kiln Club Patrol  _  _ W E. Pierpont.
¥ Vassar March .. . _  _ HJ.Connolly.
* Kuterpe Waltzes =  _  _  _ W.J.Connolly.

* lillbrook Schottische_  _
* Bridge City Mareh _ _  _

Boston Common Walk Around,;
Medley Waltz

* Klectrie City Marchk _  _  _
* Picket Line March _ _  _

N {Pabtimeﬂlog | } L. A. Callan.
Minor Jig,“The Snorter)’

* Captivation Schottische _ _ & B Brady.

* The Pearl Song and Dance ~ Herbert Gray.

¥ 0ld Orchard Schottische _  _ H.E.Lelalley.

* Echoes from Mobile,(with

* Guitar part) - . _ W B Leonard.

¥ Chicoine Polka, ~ Herbert Gray .

* Pansy Blossom Waltz _ Hm. Q. Peterson,

Pansy Blossom Waltz, (Guitar Part) ~ ~
* Roses and Lilies Schottische
Bryant Waltz _ - -
ryant Waltz, (Guitar Part)
fComrades _  _ _‘;
¥ Medley of National Airs -

H.J. Connolly.
H.J. Connolly.

F.T. McGrath.
Gus C. Knight.

Lew Crouch.
— Herbert Gray .
~ Herbert Gray .
Arr. by Alfred Lesson.
- C.S8.DeLano.

- *Marines’March = - _  _ H.J.Connolly.
“ The Brook?” Air Varie - - Walter Burke.
* Fred Beawan’s Clog Hornpipe _  J. H. Powers.
* Left Wheel Marech  _  _  _ H. F.0dell.
Left Wheel March, (Guitar Part) _ H.F.odell.
* Millstream Schottische __  _  J. H. Powers.
Ninth Annual March _ _  _ Gad Robinson.
Home, Sweet Home, Vari. _  _ Gad Robinson.

_ Gad Robinson.

Medley of National Airs,(Guitar Part) ... DeLano.

*Coon’s'Vacation = _ - - O 4. Ball.
Twilight Fancies Waltz -~ Harry H.Smith.
xHKvening Bells Waltz .  _  _ J.H. Jennings.

Linnm, Lhiragn
J L Groene 20D, pan £ ealy
Zetrait St Faul

e

50 { Nearer myGod to Thee } ) Walter Bu
25 America -
25 | *Right Wheel March - _ H.F.O0dell.
26 | *Little Princess Schottische
25 Song and Dance -~ FT McGrath.
25 | *Merry Bells Polka _  _  _ Pimn.Stobbe .-
35 | Home, Sweet Home Variations _ Hm.Stobbe .
258 | *La Jolie Dancers, Mazurka _ Wmn. Stobbe.
35 | *Sunny Side Waltz - _ _  J H Powers.
15 | Grand Medley Waltzes  _ Gad Robinson.
25 } Annie Laurie Vari. = _  _  Gad Bobinson.
25 | Carnival of Venice Vari.} __ Gad Robinson.
35 | Park Waliz
95 | Dance of the Fairies, (%2 Banjos,
Banjeaurine,and Guitar) _  Walfer Burke.

25 | *Dance of the Fairies -~ Walter Burke.
25 | *Jersey lily - - _ 7K. Glynn.
o5 | ¥Comus Waltz - _ . _ Herbert Gray.

*Virginia Quickstep - - F.WF Brady.
25 | *The Gallant 69th March_  _ K. JF. Brady.
25 | * Banjo Fiends Polka - _ H.F. 0dell.
25 | Banjo Fiends Polka, (Guitar Paxt) K. F. Odell.

*Dartmouth Grand March - T.E.Glynn.
25 | Dartmouth Grand March(Guitar Pt) 7. K .G yun,
25 | *Germwania Polka _  _  _ . B.Leonard.
25 | Germania Polka, (Guitar Part)_ /. B. Leonard.
15 | *Teddy McRaffertys Dream Halter Burke.
25 | Teddy Mc.Rafferty’s Drean, } _ Walter Burke.
25 (Guitar Part) -
15 | Humming Bird Polka  _  _  Hulter Bnrkg.
25 | *Bohemian Galop _  _  _  Herbert Gray. ‘
25 | Bohemian Galop,( Guitar Part) _  Herbert Gray. '
15 | = Sift - ~  — = - Herbert Gray.
25 | Sift, (Guitar Part) . _ _  Herbert Gray.
25 | » Blue Bell Waltz _ - = Fm.0.Peterson.
25 | Blue Bell Waltz,(Guitar Paxt) _ Fwm. 0. Peterson.
BOSTON:

THOMPSON & ODELL,
523 WASHINGTON STREET.
Copyrighted, 1887.
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) Pieces marked thus *are arranged for two Banjos,but are complete as Solos.
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